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This year’s International Film Festival 
Rotterdam (IFFR) announced the 
complete line-up for its Tiger Awards 
Competition. The 15-film selection 
includes Korean director LEE Kwang- 
kuk’s Romance Joe, which will make 
its international premiere. PARK Hong- 
min’s A Fish was announced previously 
as the competition’s first 3D film ever. 
LEE Kwang-kuk previously worked as 
an assistant for director HONG Sangsoo 
and Romance Joe, his feature debut, was a 
recipient of the Busan International Film 
Festival’s Asian Cinema Fund (ACF) Post- 
production support. 

The festival also selects three more 
Korean films in its Spectrum section, 
including ROH Gyeong-tae’s Black 
Dove, KIM Kyung-mook’s Stateless 
Things and HONG Sangsoo’s The Day 
He Arrives. Black Dove premiered at the 
Busan International Film Festival last 
year and will be making its international 
premiere at Rotterdam. Stateless Things, 
a beneficiary of KOFIC’s Independent 
Film Production Support Fund and 
Diversity Film Distribution Support 
program, premiered at last year’s Venice 
Film Festival and has travelled to several 
festivals since. HONG’s The Day He 
Arrives made its world premiere at last 
year’s Cannes Film Festival. Meanwhile, 
The festival’s co-production market 
CineMart has selected Korean director 
JANG Cheol-soo (Bedevilled)’s project 
Service for People for its upcoming 
29th edition. CineMart ultimately chose 
a total of 36 projects from 465 entries. 
The finalists will be presented to 850 
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Korean director LEE Kwang-kuk’s Romance Joe will 
make its international premiere at the International 
Film Festival Rotterdam 


potential co-financiers from Jan. 29 — Feb 
1. Set in North Korea, JANG’s CineMart 
project is an adaptation of YAN Lianke’s 
controversial Chinese novel about the 
young wife of an impotent army general 
that seduces the soldier assigned to do 
domestic chores at their house. Bidangil 
Pictures (The Chaser) is producing, with 
sales company Finecut attached as a co- 


producer. 


Four Korean nominations at the Asian 
Film Awards 
The 6th Asian Film Awards has announced 
nominations in 14 categories including 
one for PARK Hae-il, the star of period 
action thriller War of the Arrows, and three 
for South Korea’s Oscar submission The 
Front Line. 

Park Hae-il was nominated for the 
Awards’ Best Actor. For their work on The 


Front Line, LEE Je-hoon was nominated 
for Best Supporting Actor while KIM 
Woo-hyung was nominated for Best 
Cinematographer and RYU Seong-hee for 
Best Production Designer. 

The Asian Film Awards will be held 
at the Hong Kong Convention and 
Exhibition Centre Grand Hall on March 
19, 2012. 


Three Korean projects selected to 
HAF 

Hong Kong - Asia Film Financing 
Forum (HAF) is set to celebrate its 10th 
anniversary this March with a record 32 
selections, including three from South 
Korea - JEON Soo-il’s Another Country, 
KIM Baek-jun’s Monsters and LEE Hae- 
jun’s My Dictator. The festival chose these 
from more than 200 submissions from 
over 45 countries and regions. Another 
Country is being produced by Michelle 
SON with Dongnyuk Film. Monsters 
is being produced by KIL Young-min 
with JK Film while My Dictator is being 
produced by KIM Moo-ryoung with 
Banzakbanzak Film Production. Previous 
HAF participants from South Korea 
include PARK Chan-wook, KIM Jee- 
woon, BONG Joon-ho and IM Sang- 
soo. HAF will be held at the Hong Kong 
Convention and Exhibition Centre March 
19-21, 2012. 


CJ CGV and Lotte Cinema opens more 
Vietnam multiplexes 

Leading South Korean exhibitor CJ 
CGV has opened two more multiplexes 
in Vietnam, bringing their total to nine 
cinemas with 69 screens in the country. 
The two multiplexes are in the center of 
Ho Chi Minh City and Hanoi with two 3D 
screens each. In July of last year, CJ CGV 
acquired Vietnam’s top exhibitor Megastar 


Media Company and has been opening 
multiplexes under the Megastar chain’s 
brand name. CGV has plans to have 24 
cinemas with 198 screens by 2016. With 
a special line to CJ E&M content, they 
plan to show six or more Korean films a 
year. Plus, South Korean exhibition chain 
Lotte Cinema opened its fourth theater in 
Vietnam on Dec. 31, 2011. The new five- 
screen multiplex is in Hanoi, with 848 
seats and 3D projection. Lotte Cinema has 
been in the Vietnamese exhibition sector 
since 2008 when it acquired the Diamond 
Cinema Joint Venture Company (DMC). 
Lotte Cinema opened its first theater with 
three screens in Ho Chi Minh City that 
year, and then another with three more 
screens in Danang. The company’s third 
multiplex opened in Ho Chi Minh City 
with six screens. The company has plans 
to open additional new screens in Ho Chi 
Minh City, and aims to have 18 theaters 
with 95 screens by 2015. 


Jeonju Digital Project 2012 trio 
announced 

The 13th Jeonju International Film 
Festival (JIFF) has announced the three 
directors for this year’s Jeonju Digital 
Project: Raya MARTIN (The Great 
Cinema Party) from the Philippines, 
Vimukthi JAYASUNDARA (Light in 
Yellow Breathing Space) from Sri Lankan 
cinema, and YING Liang (The Isolated) 
from China. Started in 2000, the Jeonju 
Digital Project is an annual production by 
the festival that gives KW50 million (about 
US $44,000) each to three directors to 
make short films. The completed works are 
put together as an omnibus, which makes 
its world premiere at JIFF. They have been 
shown at numerous international films 
festivals. The 13th JIFF will be held April 
26 - May 4 this year. 


Udine plans showcase of 1970s 
Korean film 

The 14th Udine Far East Film Festival 
in Italy has announced a retrospective 
of South Korean cinema entitled “The 
Darkest Decade: Korean Filmmakers in 
the 1970s”. Curated by Korean cinema 
expert Darcy PAQUET (Contributing 
Editor to Korean Cinema Today), the 
retrospective will feature ten films that 
have yet to be screened in the West. The 
Udine festival stated that it is confident 
the retrospective “will show us how 
despite the difficult political and social 
environment, equally repressive and 
characterized by ferocious censorship, 
and not with standing the careers of 
several talented directors being abruptly 
suspended [...] several directors managed 
to remain active throughout the 1970s, and 
produced some of their most memorable 
works in this period.” The festival will run 
April 20 — 28, 2012. 


Busan calls for submissions to ‘Ties 
That Bind’ 

The Busan International Film Festival 
(BIFF) and Asian Project Market (APM) 
have made a call for applications to the 
2012 ‘Ties That Bind — Asia/Europe 
Producers Workshop.’ In its fourth year, 
the workshop is held in partnership with 
European Audiovisual Entrepreneurs 
(EAVE), the Udine Far East Film Festival, 
and the Friuli Venezia Giulia (FVG) 
Audiovisual Fund. 

‘Ties That Bind’ 2012 will consist of two 
workshops for ten selected film producers 
from Asian and European countries. The 
first workshop will be held during Italy’s 
Udine Far East Film Festival (April 20 
— 28) and the second will be held during 
BIFF (Oct 4 —13) in South Korea. The 
submission deadline is Feb. 24, 2012.0 
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BOX OFFICE 


KEY ASPECTS OF KOREAN 
BOX OFFICE IN 2011 


The results of 2011's box office saw some unexpected hits and misses, the rise of 
independent features, and how audiences confirmed they value story over spectacle 


inarecord-breaking year. 


Although the number crunchers in 
Hollywood estimate that US theatrical 
admissions sank to their lowest level 
since 1995, things were not so gloomy in 
Korea. With more than 159 million tickets 
sold, it appears that Korea has approached 
or broken the modern-day record for 
admissions. In monetary terms, 2011 was 
certainly the best year ever, given the 
3D surcharge and rising average ticket 
prices. Local films also turned in a decent 
performance in 2011, with the market share 


of Korean cinema estimated to be 51.9%. 


° 
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This is the highest level since the record- 
breaking year of 2006 (which saw 63.8%), 
and the fifth highest mark of all-time. 


1. Big-scale surprises 
Nonetheless, some of the biggest stories 
of 2011 involved films that grossly 
underperformed expectations. It was not a 
good year for the Korean blockbuster. 

For example, the motorcycle action film 
Quick was not a total failure with 3.13 
million admissions when released in July. 


But this fell considerably short of investors’ 


expectations. Released on the same day, the 
ambitious Korean War movie The Front 
Line received better reviews from critics, 
but ended up grossing a disappointing 2.95 
million admissions. More spectacularly, the 
most highly anticipated and expensive film 
of the summer, 3D monster movie Sector 7, 
received bad reviews from both critics and 
general audiences, which sold only 2.24 
million tickets. At the end of the year, CJ 
E&M’s record high $ 24 million war movie 
My Way was expected to dominate the 


theaters during the lucrative winter vacation 


Elle rene Ld 





TOP 10 FOREIGN & DOMESTIC FILMS sen. 1-17, 2012 
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1 Mission: Impossible - Ghost Protocol US 
2 Sherlock Holmes: A Game of Shadows US 
3 Love On-Air Korea 
4 Puss in Boots US 
5 Perfect Game Korea 
6 My Way Korea 
7? Friends: Naki on the Monster Japan 
8 The Girl With the Dragon Tattoo US 
9 Spellbound Korea 
10 The Lion King 3-D US 






RANK TITLE Po ilies 


1 War of the Arrows Korea 
2 Sunny Korea 
3 Punch Korea 
4 Detective K: Secret of Virtuous Widow Korea 
5 Silenced Korea 
6 Quick Korea 
7 The Front Line Korea 
8 Spellbound Korea 
9 Meet the In-Laws Korea 
10 The Client Korea 





season. However, it grossed only 2.1 million 


admissions for a month after releasing. 


2. Mid-size hits 

First, the mid-sized film Silenced, released 
in September, turned into an unexpected 
national phenomenon, leading to ticket 
sales of 4.67 million admissions. The 
following month, another mid-sized film 
Punch turned in a much stronger than 
expected performance. Early December 
produced another decent-sized hit in the 
romantic comedy Spellbound, which sold 
more than 3 million tickets powered by 


positive word-of-mouth. 


3. Story over spectacle 

The conclusion one is tempted to draw 
from the performance of individual Korean 
films in 2011 is that local audiences 
are much more interested in story than 
spectacle. Results from the first half of the 


year also seem to bear this out, including 





TOP 10 DOMESTIC FILMS IN 2011 





ETT te cle PN Ties 








2011-12-15 CJ 1,948,245 13,207,230 
2011-12-21 Warner Bros. 904,277 6,022,464 
2012-01-05 © Showbox 834,424 5,441,559 
2012-01-11 CJ 825,465 6,431,351 
2011-12-21 Lotte 615,268 4,073,480 
2011-12-21 CJ,SK Planet 545,867 3,620,261 
2011-12-29 SBS 355,073 2,301,409 
2012-01-11 — SPRI-Buena Vista 279,039 1,922,711 
2011-12-01 CJ 227,590 1,495,670 
1994-07-02 BuenaVista 167,550 1,585,563 





Oey 
7,470,633 


Distributor 
Lotte 


CTT 


2011-08-10 49,317,899 





2011-05-04 CJ 7,362,657 47,734,598 
2011-10-20 CJ 5,309,928 34,033,712 
2011-01-27 Showbox 4,786,259 31,662,341 
2011-09-22 CJ 4,662,822 31,419,483 
2011-07-20 CJ 3,125,069 20,283,472 
2011-07-20 | Showbox 2,945,137 19,406,853 
2011-12-01 CJ 2,777,998 17,923,864 
2011-03-31 Lotte 2,595,625 16,938,976 
2011-09-29 | Showbox 2,393,086 15,721,769 





such hit films as Detective K: Secret of 


Virtuous Widow and Sunny. 


4. Animated comeback 

The year 2011 was notable for another 
reason, in that locally produced animated 
works enjoyed their best year ever. The 
box office jinx of Korean animation film 
was finally broken by Leafie: a Hen Into 
the Wild, a feature-length movie based 
on a best-selling Korean children’s book. 
The film sold 2.2 million tickets to earn 
a healthy profit even before international 
sales are taken into account. Although 
produced on a much smaller scale, 
another animated feature from Korea also 
drew notice from critics and viewers. The 
King of Pigs was made for $150,000, 
but the visceral power of the film made 
it stand out from other animated features 
produced over the past several years. 
The film ended up selling 18,948 tickets 


after winning several awards at the 


heey 


Chee LU} 








Busan International Film Festival. For 


independent features, 10,000 admissions 
is generally considered the mark of a 


highly successful release. 


5. Independent power 

This brings us to another aspect of 
the Korean box office in 2011: the 
performance of independent features. 
Debut director YOON Sung-hyun’s Bleak 
Night recorded 22,015 admissions in early 
2011 and was especially noted for the 
breakout performance of actor LEE Je- 
hoon. Similarly, the film Re-encounter by 
debut director by MIN Yong-keun sold 
11,243 tickets and helped to launch the 
career of new actress YOO Da-in. The 
Journals of Musan, a highly acclaimed 
debut feature that won over 18 awards at 
international film festivals, was released 
to strong reviews in Korea and a box 
office tally of 11,250. 

Written by Darcy PAQUET 
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INTERVIEW 


Director of 
International Promotion Center 


DANIEL D.H. PARK 


Director of the International Promotion Center at the Korean Film Council (KOFIC), Daniel D.H. Park is looking at 
his 20th anniversary with the governmental organization. He took some time out to talk about his work supporting and 
promoting Korean cinema and the Korean film industry and how that is changing. 






















Tell us a bit about your career here. 

I first started working at KOFIC in 1993, 
so next year will be my 20th. I started 
at the Korean Academy of Film Arts 
(KAFA), which was great because I was 
able to take part in an entire cycle of 
filmmaking. 

Then there was a personnel! shuffle and 
I was sent to the accounting department 
then to the international promotion 
department and the planning and research 
department All in all, I’ve been in 
international promotion for 13 to 14 years. 
Looking back on 2011, what kind of 
year has it been for promoting Korean 
films internationally? 

Our budget was cut in half compared to 
2010, so we had to make adjustments and 


operate at optimum efficiency. It was a 
very busy year. We had a lot of difficulties, 
but despite that, we also tried some new 
things and prepared new programs for 
next year. If the period of 2000 to 2011 
was mostly about promoting Korean films 
abroad through film festivals and markets, 
in 2011 we’ve started reaching for more 
co-productions, overseas investment, 
location shoots, and utilization of our 
post-production manpower. Korean 
directors have also started advancing 
overseas. It has been a year when we 
looked at how KOFIC can provide support 
for this, and for us to create a foundation 
for that support. 

Give us some examples. 

We started a locations incentive program 
for foreign audio-visual works which have 
80% or more participation from a foreign 
production company and a budget of KW1 
billion (approximately US$859,000) or 
more, and that shoot for ten or more days 
in Korea. They can get up to 25% back on 
the production costs they spent here. 
Also, in 2011 we held 30% more co- 
production events. Especially with 
Chairman KIM Eui-suk, we’re supporting 
work with China. We’ll slowly be seeing 


the positive results of that now. 


The KoBiz website is another thing 
that we have focused on. From August 
2010 to August 2011, over the course 
of about a year, we have completed a 
tremendous amount of work on it. For 
local filmmakers, the Korean site now 
has the current statuses of 38 overseas 
markets, 14 different kinds of standard 
contracts, and a co-production guide with 
case studies of 228 films. 

We’ ve also started overseas consulting 
services on a trial basis this year, and 
that will be expanded next year. We’ll be 
expanding the Kobiz consulting services 
so that people can consult experts about 
legal issues, co-production, markets 
and exporting as well as film festival 
participation. We’re hoping to create a 
network of established industry people 


system for film festivals and distributors 
to access. It will mainly be for people with 
smaller networks, who have trouble going 
to markets, but later we hope it will be 
more widely used. 

Why this sort of change in focus? 

The domestic market’s profit-making 
structure has its limits. Theatrical and 
ancillary markets, which include IPTV, 
DVD and overseas rights, have reached a 
certain limit, and we needed to think about 
how to advance overseas. Sales companies 
have been telling us that completed films’ 
prices have been affected by the financial 
crises coming from the US and Europe. 
Instead of picking up all rights, buyers 
are looking for specific releases in their 
countries and so the profit to be made per 


film is going down. 


billion, and in 2010 it was at about 
KW320 billion. People are leaving the 
film industry because there aren’t enough 
jobs. Too many low-budget films of KW1 
billion and less, or just big-scale films 
aren’t what we need. We need a certain 
average of films that will ensure jobs, 
stability for workers so that they won’t 
leave, hone their craft, and improve the 
excellence in filmmaking quality. 

As far as I know, there are 200 Korean 
employees in the US and 40 at ILM’s 
Singapore branch. Why don’t these experts 
return to Korea? Because of the industry’s 
size and stability. Say the UK makes 130 films 
in a year, 100 of them are domestic and 30 
are American. We can do that in Asia. That’s 
part of the reason why we started the locations 


incentive, and are supporting the formation 


The KoBiz website is another thing that we have focused on. From August 2010 to August 2011, over 
the course of about a year, we have completed a tremendous amount of work on it. We’ve also started 
overseas consulting services on a trial basis this year, and that will be expanded next year. 


with a lot of experience, cut down on 
trial and error and help people to be more 
efficient in their activities. 

On the English site, we’ve input information 
on the local industry and professionals 
working here, especially so that people 
looking to co-production can see who’s 
who. Also, for those interested in Korean 
film production, we have information on 
hot films and upcoming films, news and 
so on. This year, we also started webzine 
and app services for the ‘Korean Cinema 
Today’ magazine. It might seem like we’re 
advancing too quickly with the digital and 
mobile services, but film professionals 
generally tend to advance more quickly than 
regular people. 

Next year, we’re going to take it to the 


next level and build an online screening 


In the long term, we need more mid-sized 
domestic films to be made in diversity 
and to appeal to overseas audiences. Of 
course, films of KW1 billion and less 
should be encouraged and so on, but 
even if you look at the CNC [France’s 
governmental film promotion body], they 
boast how many middle-sized budget 
films have been made in a year. For 
them, it’s about €4 million or €5 million. 
That speaks to how important mid-sized 
films are to the stability of a country’s 
production structure. And that’s why they 
have the staying power to maintain their 
domestic film market share. 

We talk a lot about profit structures, but 
there’s a limit. In 2004 and 2005, when 
exports were doing well, the industry was 
making about KW340 billion or KW350 


of a co-financing network. We can create job 
stability, grow the production system, and 
foreign and domestic filmmakers can learn 
from each other. 

You've told us some of the things we 
can expect in 2012. What else is on 
your agenda? 

We'll be working with the Busan 
International Film Festival to figure 
out how to stimulate the Asian Film 
Market. Busan as a film festival has an 
extraordinary reputation in Asia, but we 
would also like to cooperate with them to 
make the market become the biggest in 
Asia. Festivals are cultural but markets are 
about business, and we need to establish a 
foundation over the next five years for the 
market’s identity and growth. 2012 would 
be the first year in that endeavor. @ 
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INTERVIEW 


SON KWANG-IK 





Lotte Entertainment Co., Ltd has been dominant in the film industry in 2011 and became the second 
largest distributor expanding its market power with an aggressive investment and distribution 
strategy. Here are some questions about their vision and strategy for 2012. 


How do you evaluate the outcomes of 
Lotte in 2011? 

It was a turning point year for Lotte 
Entertainment. The total revenues and 
profits doubled compared with 2010 and 
the number of screens within Lotte Cinema 
has also increased. Among the films 
we distributed last year, The War of the 
Arrows and Leafie: A Hen Into The Wild 
have been very successful at the box office. 
Overall, 2011 was the year that showed our 
company’s potential, and naturally, that 
raised the bar for 2012. 

As one of the leading companies in the 
market, how is Lotte’s business strategy 
different from other companies like CJ 
Entertainment and Showbox? 

The Lotte Group has focused on the 
consumer-centric distribution industries, 
such as hotel, department stores, duty-free 
shopping, and mega marts. Thus, we have 
a unique group culture that always sees the 
products from the customer’s perspective 
and provides customer-oriented services. It 
is the same in the entertainment business, 
and I believe that the customer-oriented 
culture is one of our biggest strengths which 
makes Lotte different. In addition, the Lotte 
Group has Asia’s No. | distribution network 
that plays a crucial role complimenting the 
marketing and distribution business of Lotte 
Entertainment. 

Do you have any plan to invest and distribute 
any blockbuster movies to shock the entire 
Korean film market? Or reversely, any 
plans to invest and distribute diverse films 
with a small budget? 


It depends on how you define the “blockbuster” 


films. If you are referring to those big- 
budget Korean films, it is too risky to 
invest on them simply based on the big- 
budget because the investment return of 
Korean movies is highly relying upon the 
local market. As for our line-up, we didn’t 
particularly have mega-budget films in 
2011, but we still had a pretty good year 
with titles like The War of the Arrows 
which was Korea’s No. | box office film in 
2011. Genre-wise, Lotte has distributed a 
wide range of films from animation Leafie: 
A Hen Into The Wild to comedy Meet The 
In-Laws and drama A Reason To Live in 
2011. And this year, we plan to invest and 
distribute about 40 Korean films such as 
Eun-kyo by JUNG Ji-woo based on the 
best-selling novel by PARK Bum-sin, The 
Concubine by KIM Dai-seung, The Enemy 
by KWAK Kyung-taek, Sansevieria by 
YOO Ji-tae among many other titles. Also, 
we will continue to invest independent 
films, and our criteria for the investments is 
usually whether the films have something 
that offers the audience intrigue, value and 
excitement, let alone the salability of the 


films. 
Lotte’s international investment & 


distribution team actively worked in the 
international market in 2011. How do you 
evaluate the outcomes? 

Lotte aims to grow as one of the leading 
entertainment companies not only in 
Korea but also on the world stage. To do 
so and to promote our brand, we plan to 
strategically participate in foreign sales and 
co-productions with international partners. 


In 2011, we opened our own sales office 


at the Cannes, Toronto, Busan, Tokyo, and 
AFM and The War of the Arrows and Pain 
were sold to most of countries in the world. 
In addition, we will invest and develop 
projects to help Korean filmmakers, 
writers, producers, and post-production 
companies cross over to the international 
market through the Sovik Global Fund 
which is mainly invested by Lotte. 

What are the future plans of Lotte in the 
global film industry? 

Lotte Group aims to be one of Asia’s top 
10 groups by 2018. To support this vision, 
Lotte Entertainment plans to expand and 
grow beyond Korea including in the U.S, 
China, Vietnam and Indonesia.We are also 
expanding the 4D cinema business and 
contents business in the US market and the 
cinema business and distribution business 


in the Chinese and other Asian markets. 
What are the conditions and circumstances 


needed to improve the Korean film 
industry in 2012? 

The market should diversify. When a 
number of players can compete fairly, then 
the market becomes healthy and mature. In 
that sense, Lotte respects and welcomes the 
challenge of other competitors. In 2012, 
I hope the culture of fair play among all 


competitors is settled in the market. 
What is Lotte’s ultimate vision and goal in 


the Korean film industry? 

Lotte Entertainment is a company that 
contributes, leads, and vitalizes the Korean 
film industry, and we will continue to work 
together with all the filmmakers in the 
industry to advance onto the world stage. @ 


Written by HAN Sunhee Photo by CHOI Sung-youl 
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Berlin Film Festival: My Way and From Seoul 

to Varanasi are both part of Panorama section, 
offering extreme contrast in their subject 
matters. If the former is showcasing the 
mainstream commercial blockbuster, then the 
latter represents the status of independent spirit 
of Korean cinema. In the Forum section, last 
year's Busan Film Festival New Currents section 
invitee and audience favorite Choked is included. 
Film adaptation of bestseller novel Punch, and 
one of 2011's best performers at the local box 
office, is part of Generation section. Two films 
are competing in the shorts section: See You 
Oe Coe 








Mea oN MCR lan swale ke Ula) 
holidays of 2011 in local market. CJ E&M 
will bring My Way which is part of Panorama 













section, as well as director YOO Ha’s actioner 
UAC cie ewe aea ERY oN ile) ae 
; and SONG Kang-ho, and Helpless, a film 
_ adaptation of popular Japanese mystery 
novel by famed author MIYABE Miyuki. Lotte Ps 
Entertainment's headlining feature is Perfect © 


































Game, a baseball film based on true events, a 
Pee ena clem on elea Mien lee titty 

j My Way during Christmas break, as well as 
director HAN Ji-seung’s multicultural family 
comedy Papa, and actor KIM Myung-min’s 
latest effort Pacemaker. Showbox will bring 
‘80s gangster film Nameless Gangster: 
WAC n ea Cm AA Term oral nLem =\e (oR ne) 0G 





comedy Love On-Air and director PARK 
Chul-soo’'s co-directed erotic drama Red 
Vacance Black Wedding. Finecut showcases 
low-budget, socially-conscious courtroom 
drama by veteran director CHUNG Ji-young, 
Unbowed, and HA Jung-woo/KONG Hyo-jin | 
romcom Love Fiction. M-Line Distribution’s | 
line-up includes Rotterdam Film Festival ) 
oie Y= el] 101 4611-10 
Kwang-kuk, KIM Jee-Woon/YIM Pil-sung 
sci-fi omnibus Doomsday Book, and JEON 
- Soo-il's tragic family drama Pink. Yers 
Entertainment will bring Miss Conspirator 
and Never Ending Story, while Mirovision 
handles the latest Rotterdam entryA Fish 





and Stateless Things. Daisy Entertainment 
will open it's first booth in EFM, bringing IM y 
Sang-soo's recently wrapped /aste of Money. 

Please refer to 2012 Korean Film Line-up . 
and New Films for further information. @ 
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Korea’s Icon of Large-scale Movies 


MY WAY 
An Interview with Jang Dong-gun 


Based on a true story, My Way is about the 
unbelievable journey of a Korean man who 
AVEC rebate MMU CCM Fe Vom VUneNmeLTT Ubon 
World War IL. A record of the spectacular 
struggle of an individual in history, director 
KANG Je-kyu’s latest action drama stars 
JANG Dong-gun in the role of Jun-shik, 
a young marathoner who just wants to get 
back home. 


Watching the film, it looked like the 
shooting must have been an ordeal.What 
was it like? 

Even when a shoot is strenuous, when I 
check out the monitor and see the camera 
on me, it gives me strength. (Laughs.) 
When they took full shots and I could 
hardly be seen, the energy would drain 
even more. I knew what I was getting 
myself into, but the hardest part about this 
film was fighting the cold. It was the worst 
when we were shooting the first battle 
scene. Later on, we wore thick military 
uniforms for real winter scenes, but at first 
we had to wear thin summer uniforms. 

This is your second film with director 
ONS ea Ria rats 
Taegukgi\. 

When I heard that director KANG was 
producing this film, I told him, “I'll do it if 
you direct.” The trust I have in him came 
before the character or the film itself. It’s 
good that he knows and is familiar with 
my strengths, but if you put it another 
way, the director might not find any of my 
ways of expression fresh. Director KANG 
Je-kyu and I kept in touch steadily after 


uPA 








our previous film together and we have 
personal trust between us. But when we 
worked on My Way he felt like a completely 
different person on set. 

Jun-shik clings on to his beliefs 
throughout the fire of World War Il. 
Looking at the dynamics of his character, 
he could be seen as a rather unrealistic 
person. 

It’s difficult not to compare this film to 
Taegukgt. While Taegukgi followed a 
storyline focused on brotherhood, My Way 
concentrates on these characters in this 
epochal situation of war. When we were 
shooting, I had a great urge to perform in 
a way that would stand out dramatically in 
the frame or scene and attract the attention 
of the audience. But Jun-shik is not the 
kind of character you can express that way. 
He isn’t a character that creates situations, 
but one that reacts to them and requires that 
kind of acting. This was the exact opposite 
of my previous work, so it was really 
frustrating at first. 

How did you overcome that frustration? 
What’s certain is that Jun-shik doesn’t 
change. It’s the characters around him who 
change because of him. In that sense, Jun- 
shik as a character has a clear goal. I think 
as an actor, it is matter of choice whether to 
play this kind of character or not. Even the 
title of the film is “My Way”, isn’t it? From 
a broader perspective of the film, Jun- 
shik is the most important character and 
is determined by necessity. My job was to 
figure out the details within that set-up and 
find ways to express them. 

You've practically become an icon of 
large-scale movies. 

I hadn’t planned on it, but I find that 
whenever a large-scale film is being 
planned I end up getting offered a part. I’ve 
refused some, while I couldn’t participate 


in others even though I wanted to. But 


I feel a kind of sense of emptiness after 
completing each large-scale film. So I 
end up looking for a film that’s different 
afterwards. The reason why I did The 
Coast Guard (dir. KIM Ki-duk, 2002) was 
because I went out insearch of something 
different after finishing 2009 Lost Memories 
(dir. LEE Si-myung, 2002), and it’s along 
the same lines that I was attracted to work 
with director HUR Jin-ho next. 

There’s a concern that you are doing too 
many large-scale films in contrast to the 
more adventurous choices of your past. 
To be honest, I didn’t personally have any 


desire to pursue this direction. Roads kept 


My Way 


going that way. It was never a road I set for 
myself, but they kept opening up in front of 
me. There are people who want to walk this 
road but can’t. I’m just there. Sometimes I 
went just because I was curious. So I may 
have seemed less eager and enthusiastic 
in some ways. Now I know that all those 
experiences have become a valuable part of 
me, and help me when choosing my next 
films. It’s become more fun. There was 
a time when I felt confined. I’ve become 
freer now after my marriage and the birth 
of my child. I have more confidence that I 
can do what I really want to do. @ 

Written by LEE Hwa-jung Photo by Cine 21 


Director KANG Je-kyu | Cast JANG Dong-gun, Joe ODAGIRI | CJ E&M 





My Way's premise starts with a real photograph of two Asian prisoners of war 


wearing Nazi uniforms during Normandy battle in WWII. In 1938, when Korea is a 
Japanese colony, Jun-shik’s family works for Tatsuo’s grandfather's estate. He has 
a dream of participating in Tokyo Olympics as a marathon runner and Tatsuo also 
aims to become a marathon runner. But WWII breaks out and they both are forced 
to enlist in the army. Tatsuo becomes a captain in Jun-shik’s unit and leads the 
Korean prisoners to its demise against massive tank regiment. The two soldiers 
are captured by the Russians and are forced to fight alongside Russia, Germany 
and finally on the shores of Normandy. My Way is Korea's first WWIII film to date, a 
visual spectacle that fuses traditional human drama with all the modern technology 
of current Korean film industry. With production budget of $24 million, the biggest 
in Korean film industry's history, and shot a portion of its principal photography in 
Latvia, the production went into great depths to recreate 3 massive battles. My Way 
brings together international stars, and is being released simultaneously globally, 


proudly showcasing the very best of Korea's production, distribution and marketing. 
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More Than 
Melodrama 


From Seoul to Varanasi 


An Interview with 
Producer CHOI Mi-Ae 
























Set for an international premiere in the 
Berlinale Panorama section, director JEON 
Kyu-hwan’s From Seoul! to Varanasi has 
been re-edited since its world premiere in 
Busan. JEON’s producer CHOI Mi-Ae is 
a rare producer who continuously works 
together with an independent filmmaker 
eyeing for internatinal recognition. 
Treefilm, the production company 
of upcoming Berlinale Panorama film 
From Seoul to Varanasi, was founded by 
producer CHOI Mi-Ae and director JEON 
Kyu-hwan. Together they made the “Town 
Trilogy” of Mozart Town (2008), Animal 
Town (2009) and Dance Town (2010) 
which travelled to numerous international 
film festivals including San Sebastian, 
Hong Kong and Torino. They are now in 
production for JEON’s next film entitled 


Moogae in Korean, meaning “weight”. 


A gr 


Producer CHOI Mi-Ae says, “After he 
shot the ‘Town Series’, director JEON 
Kyu-hwan wanted to shoot something new. 
He was originally working on the script of 
Moogae but suddenly said he wanted to 
shoot a melodrama and wrote the script in 
a month and started shooting without even 
making storyboards. Of course, it wasn’t 
the ordinary kind of melodrama we are 
used to seeing.” 

From Seoul to Varanasi made its world 
premiere at the Busan International Film 
Festival last year, but with some new ideas, 
director JEON Kyu-hwan re-edited the 
film and added new music. From Seou/ 
to Varanasi that will be screened in Berlin 
is in some senses another world premiere 
as well as technically an international 


premiere. 


Life and death, beyond fatal love affairs in 
two cities 
The film is about a husband (YOON Dong- 
hwan) who is the head of a publishing 
company and his wife (CHOI Won-jung) 
who is a stay-at-home housewife, and the 
affairs they each have with different people. 
The husband is secretly seeing one of his 
company’s novelists (SHIN Ye-an). The 
wife grows closer to an Indian man (Nollaig 
WALSH) that she happens to help one day. 
With a story dealing with the respective 
romances of the couple, it could seem like 
a sordid affair film, but From Seou/ to 
Varanasi is more like a melodrama than 
that. Also, the film follows the emotions 
of these people — the publishing company 
president, the novelist, the housewife, and 
the foreigner living in Korea — under the 
surface of their social statuses and images. 
One of the most important issues for the 
filmmakers was the casting, which was 
going to be difficult not just because of 
the film’s low budget, but because there 





From Seoul to Varanasi 

Director JEON Kyu-hwan | Cast YOON Dong-hwan, CHO! Won-jung | Showbox 
After participating in the Berlinale Panomara section with Dance Jown, director 
JEON is back with his second Berlinale entry, From Seoul to Varanasi. This 
melodrama about a couple who are each having affairs, uses Varanasi, India and 
Seoul as its backdrop and deals with social status and ambition, love and death. The 
publisher protag falls in love with one of his staff writers, while his wife falls for an 
Arab man. She follows her love to Varanasi, only to discover that her lover is involved 
in a suicide bombing and it only gets worse from there. The film freely incorporates 
nudity and brings to surface the hypocrisy and desires of human beings, and 
introspectively studies death while traveling between the two locales. Like the actors’ 
audacity to show their nude body that’s not common in mainstream films, and with 


abstract subject matter, director JEON’s serious lens is gaining much attention. 


would be so much nudity. YOON Dong- 
hwan, who played the husband in the film, 
is more familiar to Korean audiences from 
his performances in TV drama series than 
films. Previously an actors’ manager, JEON 
had known and met with YOON since 
those early days, and so started working on 
the film with him in mind. 

“The director said actors with an image 
like YOON Dong-hwan are rare. He said 
he wanted to show such an actor being used 
in a different kind of drama,” says CHOI. 

Aside from YOON, and CHOI Won-jung 
as the wife and SHIN Ye-an as the novelist 
portraying the characters’ emotions, the 


Indian city of Varanasi also plays an 





important part in portraying the film’s 
sensibilities. 

“Varanasi, adjacent to the Ganges river, 
is a city where life and death coexist. A 
few days before we started shooting on 
location in India, a terrorist bombing even 
occurred there. There’s a terrorist bombing 
scene in the story, too, and that was a kind 
of connection to this city. From Seoul to 
Varanast is also a film that is inspired by 
the city of Varanasi,” says CHOI. 

From Seoul to Varanasi was made for about 
KW150 million (US$132,600) including 
in-kind support. Showbox / Mediaplex is 
handling the film’s international sales. @ 
Written by KIM Seong-hoon Photo by CHOI Sung-yeol 
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Aer Le] ife 
Korean Society 


CHOKED 


An Interview with 
irector KIM Joong 





A low-budget film made at the Korean 
Academy of Film Arts (KAFA), KIM 
Joong-hyeon’s Choked deals with economic 
troubles and the dissolution of the family 
in contemporary Korean society. The film 
made its world premiere in the Busan 
International Film Festival’s New Currents 
competition and is due for an international 
premiere in the Berlinale Forum section. 

Part of KAFA’s 4th feature film production 
research course, Choked follows three 
characters. A mother (KIL Hae-yeon) who 
runs away and disappears when she finds 
she has no way to pay back her creditors, 
her son Yoon-ho (EOM Tae-goo) who is 
left alone because of her irresponsibility, 
and Seo-hee, (PARK Se-jin) who comes 
to him to get back money she had lent his 
mother. 


A family story, disintegrating at the hands 
at a mother 

“It’s a story I thought of when I was 
graduating from Seoul Institute of the Arts. 
It was a stifling time for me personally. 
I was troubling over what sort of story I 
should tell when I remembered the fear 
I felt when I was a child. It had to do 
with ‘what would I do if mom suddenly 
disappeared?’ Then, when I was working 
on the feature production course, the single 
line set-up of ‘a mother runs away from 
home and the son is left alone’ reoccurred 
to me,” explains KIM. 

His credits include working on director 
KIM Tae-yong’s Family Tres. Made with 
a budget of KW50 million (US$44,200), 
Choked is his debut feature film. 

The KAFA cycle before KIM’s produced 
director YOON Sung-hyun’s Bleak Night 
which was a festival favorite last year, no 
doubt putting some weight onto the next 
cycle’s shoulders. 

“The script of Choked was underway 


when Bleak Night started getting favorable 
reviews. There was a bit of pressure thanks 
to that,” he confirms. 

Instead of a driving plot with large events, 
Choked moves forward bit by bit with the 
circumstances and emotions that occur 
between the film’s characters. Interestingly, 
this affects a certain narrative power. 

“Of course I know how important events 
are. Without events, the story can’t develop, 
but if they are revealed too much, there 
is the disadvantage of overshadowing the 


characters. When I was at Seoul Institute 


ai 


Choked 






of the Arts, a professor I had said, “The 
characters’ circumstances are central to 
moving along the story.” That gave me a lot 
of inspiration. Circumstances are repeated 
after circumstances, and characters are 
inevitably pulled along by situations. And 
events are gradually diluted,” says KIM. 

“That’s also why I like films by Yasujiro 
OZU and Edward YANG,” he adds. 

CJ E&M, which has a partnership with 
KAFA, is handling international sales on 
the film. @ 

Written by KIM Seong-hoon Photo by OH Gye-ok 





Director KIM Joong-hyeon | Cast EOM Tae-gu, PARK Se-jin | CJ E&M 





Choked is one of the final projects from the 4th generation alums of the Korean 
Academy of Film Arts, along with Bleak Night and End of Animal. Yoon-ho (EOM 


Tae-gu) works at a reconstruction company and is excited about his imminent 


wedding with Se-kyung. At least, that was the case until a stranger appears. Seo- 
hee (played by PARK Se-jin) claims that she'd lent money to his mother, Hee-soo 
and demands that he pay her back. Hee-soo had disappeared a year ago after 
falling into the trap of pyramid scheme and Yoon-ho is unable and unwilling to 

pay back the money she owes. The situation becomes worse and Yoon-ho breaks 
up with his fiancée. Choked is an exploration of how a family disintegrates at the 
hands of a mother. It also shows many different social problems Korean society 
faces, both socially and economically and one of them has to do with the pyramid 
scheme companies. Choked was screened in the New Currents Section at the 16th 
Busan International Film Festival. 
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The hero of Punch, Wan-deuk is a poor 17- 
year-old boy who lives in a single-room 
home with his father who is teased because 
of his dwarfism and a mentally challenged 
‘uncle’ to whom he has no blood relation. 
Already heavily burdened enough, the 
boy’s confusion is increased when he finds 
out he has a Filipino mother who suddenly 
shows up one day. A precocious boy who 
doesn’t make a fuss about his woes but 
is highly cynical, he is drawn out into the 
world little by little by the persistent efforts 
of his idiosyncratic homeroom teacher 
Dong-joo (played by KIM Yun-seok). 

YU A-in, who is known to have pursued 
the part of Wan-deuk from the beginning, 
made his debut in 2003 with the teenager 
TV series Rounding-Off and gained 
recognition for his potential,winning 
newcomer accoladesata variety of film 
awards with his performance in the film 
Boys of Tomorrow (2007). The 2010 KBS 
TV series Sungkyunkwan Scandal became 
a sleeper hit that expanded his popularity 
throughout the East Asia region. 


20 


What differentiates YU as an actor 
is his independent conduct and liberal 
self-expression that moves beyond the 
constraints of the entertainment industry. 
Exceptionally for someone in Korean 
society, YU dropped out of high school 
and struck out on his own to become an 
actor. He communicates with the public his 
unique opinions and sensibilities through 
his website and through social networking 
services. As a result, he is accepted as a star 
that is sexy not only because of his outward 


appearance, but also because of his mind. 


Growing up with liberal mind 

Wan-deuk is not a typical rebellious child 
who smashes into any and all obstacles 
as they come, but rather a boy who has 
learned too early about life’s unfairness 
and has a look of resignation about it 
all. The character effectively resonated 
with audiences in the person of YU A-in, 
who looks like an old soul dwelling in a 
childlike face. 


As a coming-of-age film, Punch is 





marked by the fact that it deals with the 
difficult growth of a multi-cultural family 


teen in an era where labor moves across 
borders and unfairness and conflict are 
brought to the surface because of it — but 
the film portrays it with the cinematic 
grammar of a buoyant comedy. 

YU evaluates it thus: “In supporting the 
buoyant rhythm, I wasn’t able to go deeper 
inside Wan-deuk and as an actor and I wish 
T could have, but I’m satisfied with the fact 
that we found a cinematic compromise that 
maintained the essence of the theme while 
not grumbling, ‘Why won’t you listen 
to our tales of misfortune?’ I think there 
should be more films like that.” @ 

Written by KIM Haery Photo by BAEK Jong-hun 


Not to Judge, But to Have Courage 


SHORTS COMPETITION Anesthesia 





An Interview with Director KIM Souk-young © 


Based on a true story, Anesthesia takes 
place at a small private hospital where the 
doctor in charge is raping women patients 
after putting them under anesthesia. 

“T read about the story in a newspaper 
a while ago and it stayed with me. Then 
we had a class at my school taught by 
professor and director LEE Chang-dong, 
where you had to work out a film based on 
true events. I pitched the story and he said 
that the synopsis was good and the plot 
was powerful. “Work at it diligently,” he 
said. It was something that had stayed with 
me, and with his encouragement, I forged 
ahead with it,” says KIM 





The film is marked by 
the actors’ intense but 
understated performances. 
“T think I have good fortune 
when it comes to actors. 
We were all on the same 
wavelength and wanted to make a good 
film. As for directing them, we talked a lot 
about their respective characters. There are 
no mistily good or evil characters and irony 
occurs continuously,” she says. 

The film ends with a perhaps unexpected 
sacrifice and KIM explains her motivation 
behind dealing with such potentially ugly 
and disturbing subject matter. 





“This isn’t a film made to judge. It was 


a film made because I wanted to have 
courage. It was a question I was asking 
myself about a situation that I would 
most want to avoid and close my eyes to. 
Beyond simple escape, what I wanted to 
express is that the only person that can kill 
and touch you is yourself,” she explains. @ 
Written by Jean NOH 


Memories of Unfounded Rumors 


SHORTS COMPETITION See You Tomorrow 








A Conversation with director LEE Woo-jung < i 


A humble young filmmaker who prefaces 
her answers about her directing methods 
with “Although it’s hard to really say 
since I haven’t directed many films,” LEE 
Woo-jung is like a shy young girl, but her 
filmmaking is not shy. 

So far, she has made a total of four 
shorts since 2008, mostly dealing with the 
psychology of young girls with imaginative 
portrayals of subtle emotions, gaining 
popularity with fans of independent films. 
Selected to the Berlinale Shorts competition, 
See You Tomorrow is her fourth. 

She says the motivation for making the 


film started with “memories of a time filled 


with unfounded rumors.” 

“When I was in middle 
school, rumors were 
rampant about students 
at a nearby school who 
got into an abandoned ad 
balloon on the roof of a 
neighboring apartment and drank alcohol, 
played around and then fell asleep and 
suffocated to death. I wanted to transfer 
that era into a film,” she says. 

In reality, a search of newspapers at 
the time did reveal an accident where an 
elementary school student in Gyeonggi 


Province died in a similar way, and the 





rumors were a false report 
of that. She expresses a bit 
of regret saying, “I recreated an unfounded 
rumor in a film, and now it’s no longer 
unfounded.” 

She also worries that she “ended the 
film with death even though the best of 
my abilities aren’t yet enough to deal with 
death.” @ 

Written by LEE Hoo Kyeong Photo by OH Gye-ok 
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2012 is gearing up to be another 
stellar year with films covering 
a variety of genres for the 
mainstream audience. Rather than 
following a specific genre trend, 
there is much diversity, which 
covers romance, comedy, action, 
period drama, etc. Auteurs like 
PARK Chan-woo, KIM Jee-woon 
and BONG Joon-ho are all filming 
their latest projects abroad for 
Hollywood studios, and new films 
by CHOI Dong-hoon, IM Sang- 
soo, and HONG Sangsoo are all 
expected to release this year, 
while studios are coming up with 
high-concept projects for new and 
young directors to tackle. Below 
are the highly anticipated films 

of 2012 by all major Korean local 
distributors, including CJ E&M, 
Lotte Entertainment, Showbox, 
N.E.W. and Cinergy. 


Written by PAEK Seung - Chan, KIM Seong - hoon, LEE Hwa - jung, 


Rhana JANG and HUH Nam - woong 
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CJE&M . 


CJ has Korean-flavored genre blockbusters, historical drama with star cast. Their 
line-up also includes films that tackles conspiracy, sports and natural disaster, 
subjects and themes that weren't prevalent in recent Korean market. 


HOWLING 

DIRECTED BY YOO Ha 

CAST SONG Kang-ho, LEE Na-young 

RELEASE DATE Feb 9, 2012 

This is the latest from YOO Ha, a leading 
poet in the 1990’s who has since worked 
as a commercially successful director. His 
movies Marriage is a Crazy Thing, Spirit 
of Jeet Keun Do, A Dirty Carnival, and 
A Frozen Flower more than proved his 
gift of storytelling. Howling is based on 
the Japanese novel ‘Frozen Dogtooth’. A 
veteran detective and his rookie partner 
are investigating serial killings through 
natural spontaneous combustion when 
they find out that a wolf dog is behind the 


24 


deaths. One of Korea’s top leading men 
SONG Kang-ho takes on the role of the 
lead detective, 9 years after the movie 
Memories of Murder. His detective role 
this time is under pressure to solve cases 
for a promotion. Whether LEE Na-young, 
who has failed to draw audiences to the 
theaters since Maundy Thursday (2006), 
will succeed in making this a success is 
also of interest. Action scenes in downtown 
Seoul as well as intense chase scenes will 


add to the spectacle of this film. 


HELPLESS 


DIRECTED BY BYUN Young-joo 
CAST LEE Sun-kyun, KIM Min-hee, CHO Seong-ha 


RELEASE DATE March 8, 2012 

Adapted from the novel by MIYABE 
Miyuki, who is known as the queen of 
crime fiction in Japan. A man searches for 
his fiancée who vanished without a trace 
just before their wedding ceremony, only 
to discover the shocking identity of her. 
The novel is considered one of top 10 best 
mystery novels in Japan of all time and 
stirred up social issues upon its domestic 
release. While he wasn’t paying attention, 
it seems that everyone in the country but 
him has been caught up in a consumer 
feeding frenzy—going into heavy debt and 
declaring bankruptcy at a snowballing 
rate. The film adaptation has taken only 


the main storyline and theme and added 
Korean elements into it. This is director 
BYUN’s 3rd feature after Ardor (2002) and 
Flying Boys (2004), and his first attempt 
at a thriller. LEE Sun-kyun (Officer of the 
Year) stars as the veterinary clinic manager 
who searches for his fiancee, KIM Min- 
hee (Moby Dick) plays the fiancée with 
suspicious history, and CHO Seong-ha 
(The Yellow Sea) plays the detective cousin 
of LEE Sun-kyun, who helps out with the 


case. 


AS ONE 

DIRECTED BY MOON Hyun-seong 

CAST HA Ji-won, BAE Doo-na 

RELEASE DATE Q1, 2012 

A unified team representing the two Koreas 
competed at the 1991 Chiba International 
Table Tennis Championships. It was the 
first such sport team since the division of 
the Korean peninsula. The unified team 
won the group competition event, beating 
the front runner, China. HA Ji-won plays 
the South Korean table tennis player, 
HYEON Jung-hwa and her North Korean 
counterpart, LEE Bun-hee, is played by 
BAE Doo-na. The real-life HYEON Jung- 
hwa makes a special appearance as their 
coach. HA Ji-won, with The Duelist and 
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Miracle on Ist Street under her belt, is a 
rare breed of actress who can tackle action 
scenes with finesse. Despite the dismal 
box office failure of Sector 7 last summer, 
HA is still one of the few Korean actresses 
who can single-handedly provide high 
box office results. Even though there is 
a fair amount of attention on the recent 
development in North Korea, we will have 
to wait and see whether it will have an 
impact on the film. The film is currently in 
post-production. 


OVER MY DEAD BODY 

DIRECTED BY WU Seon-ho 

CAST LEE Beom-soo, RYU Seung-bum, KIM Ok-vin 
RELEASE DATE Q1, 2012 

The story revolves around three main 
characters and a body. A man fakes his own 
suicide for insurance money and another 
man uses the body to fight a gang. With 
him is a woman who trusts him implicitly. 
LEE Beom-soo is a former biotech lab 
researcher and KIM plays the daughter 
of his senior colleague. KIM Ok-vin's hot 
pink hair drew a lot of media interest. The 
film has elements of social satire and black 
comedy as well as character comedy. At the 
core of the comedy is various unexpected 


situations as different characters come 


together. There are also chase scenes shot 
around Banpo Bridge and the surrounding 
high-rise apartment blocks. Director WU 
won the comedy award for the 4th Mise- 
en-Scene Short Film Festival with My 
Really Big Mike and Over My Dead Body 
marks his debut feature. Considering how 
the Korean film industry is trying to tighten 
its belt, the budget for this film is above the 
average at $2.6 million. 


SOAR INTO THE SUN 

DIRECTED BY KIM Dong-won 

CAST JUNG Ji-hoon, SHIN Se-kyung, YU Jun-sang 
RELEASE DATE Q1, 2012 

Filmmakers of this film claim that this is 
‘the first Korean action film set in the sky’. 
They also want to continue on the spirit of 
the beloved Korean war film Red Muffler 
(1964) directed by SHIN Sang-ok. Soar 
Into the Sun was one of the several war 
films and dramas made to commemorate 
the 60th Anniversary of the beginning 
of the Korean War. Assistance from the 
military was a necessity in making this 
and it was shot with full support from the 
Korean Air Force. Dogfight scenes were 
never before shot in a Korean film so a 
team of cinematographers whose work 
include The Dark Knight, Con Air and 
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Stealth was brought in to work on this film. 
Soar Into the Sun is also the last film JUNG 
Ji-hoon starred in before he began his 


military service in October 2011. 


THE VIRUS (W/T) 

DIRECTED BY PARK Jung-woo 

CAST KIM Myung-min, KIM Dong-wan 

RELEASE DATE Q1, 2012 

Gordicus aquaticus is a mutant parasite. 
The number of deaths due to this parasite 
is on the rise and a man fights for his 
family. Although this could be considered 
a disaster film and it's also a zombie film in 
the tone of 28 Days Later. A film of either 
genre has rarely been made in Korea and 
they've not had much success. PARK was 
a successful writer of comedies including 
Attack the Gas Station and Kick the Moon. 
Since then, he has been working as the 
director, helming Dance with the Wind 
and Big Bang but so far, his films have 
been unable to attain the level of success 
he enjoyed as a writer. PARK says he 
wanted to ‘make a disaster film with a 
warm human touch’ with this film. KIM 


Myung-min in the main role has not been 
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as successful in films as he has been in TV 
dramas but last year's Detective K was 
more than enough to prove his bankability 
at the box office. If The Virus turns out to 
be a success following Pacemaker, then 
Kim will solidify his position as one of the 
most bankable stars in the industry. 


DETECTIVE CHA (W/T) 

DIRECTED BY SHIN Terra 

CAST KANG Ji-hwan, SUNG Yuri 

RELEASE DATE 2012 

This is an action comedy that revolves 
around a detective who stumbles into a 
super model project while working on 
a case. If you think this sounds way too 
ridiculous, cast your mind back to SHIN’s 
previous film, My Girlfriend Is an Agent 
where two national intelligence agents 
were put in various covers such as cleaner, 
bride and so on. In some ways, Detective 
K makes good use of the same comedic 
elements from My Girlfriend is an Agent. 
Enthusiastic detective CHA is played 
by KANG Ji-hwan, who also starred in 
SHIN’s My Girlfriend is an Agent. The 
fashion designer is played by SUNG Yuri. 
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The two worked together in the TV drama 
Hong Gil Dong and many are looking 


forward to seeing them team up again. 


THE TOWER 

DIRECTED BY KIM Ji-hoon 

CAST SUL Kyung-gu, KIM Sang-kyung, SON Ye-jin 
RELEASE DATE Q2, 2012 

‘Despite being a box office bomb, we must 
not forget about the technical achievements 
of Sector 7’, said JANG Hoon, director 
of The Front Line, giving his reason for 
selecting Sector 7 as his best film of 2011. 
This means that the technical aspect of 
Sector 7 at least was worthy of praise. KIM 
Ji-hoon, who helmed Sector 7, goes for 
tower infernal motive with The Tower. A 
terrible fire breaks out in a high-rise building 
in Seoul on Christmas eve. Firefighter, 
played by SUL, and the building's facilities 
manager, played by KIM Sang-kyung, try 
their best to bring the fire under control but 
due its intensity, chaos reigns inside the 
burning building. A restaurant manager, 
played by SON, and other occupants all try 
to survive through this disaster. In time, all 


of them realize that they need each other 















































































































































in order to survive. It's set to be one of the 


summer blockbusters of 2012. 


5 MILLION DOLLAR MAN (W/T) 
DIRECTED BY KIM Ik-ro 

CAST MIN Hyo-rin, PARK Jin-young, CHO Seong-ha 
RELEASE DATE Q1, 2012 

This is the debut feature from KIM Ik- 
ro, who worked as an assistant director 
on Singles and Doll Master and also 
as one of the writers of My Girlfriend 
is an Agent. The plot centers on a man 
who goes up against a big conglomerate 
company. Office worker Young-in, played 
by PARK, is in charge of giving kickbacks 
and bribes. He's good at his job, handling 
any problems that comes along with ease. 
One day, he gets involved in a conspiracy 
that is plotted by the company and faces 
trouble. Along with Miri, Young-in delves 
into the dark web of conspiracy and starts 
to unravel the mystery. The film is drawing 
a lot of media attention as it's the acting 
debut of singer-producer PARK Jin-young, 
who's one of the figureheads of the K-pop 
wave. CHO Seong-ha, who showed off 
his great acting chops in The Yellow Sea 
plays the mysterious man on the side of the 


conglomerate. MIN Hyo-rin from Suany 


Cte 


plays Miri who falls into the conspiracy 


with Young-in. 


MASQUERADE (W/T) 
DIRECTED BY CHOO Chang-min 
CAST LEE Byung-hun, HAN Hyo-joo, 

RYU Seung-ryong, SHIM Eun-kyung 
RELEASE DATE Q2, 2012 
A commoner becoming the king is a theme 
that's all too familiar to us. The story was 
told in the well-known fable ‘The Prince 
and The Pauper’ and this film takes the 
idea from that and takes it to the 16th- 
century Joseon Dynasty. The king is 
the tragic historic figure of Kwanghae. 
The commoner who becomes the King 
realizes just what it takes to be a good 
king. Although the premise may feel like 
it’s based on real events in history, but the 
film is a work of fiction. LEE Byung-hun 
plays both the king and the commoner 
and it's his first role in a historical drama 
since his debut. His queen, who loves her 
king despite realizing that he's a fake, is 
played by HAN Hyo-joo who showed great 
potential in A/ways. The movie is directed 
by CHOO Chang-min whose other works 
include Mapado and Lost in Love and the 
writer HWANG Jo-yeon co-wrote Old Boy. 


WOLF BOY (W/T) 

DIRECTED BY JO Sung-hee 

CAST SONG Joong-ki, PARK Bo-youn 

RELEASE DATE 2012 

This is the first commercial effort from JO 
Sung-Hee, who demonstrated his unique 
imagination in Don't Step Out of the House 
and End of Animal. Wolf Boy is a heart- 
felt fantasy stroke melodrama. A wolf 
boy who has all the traits of a wild beast 
meets a girl who has shut herself away. 
The two start to open up a little but their 
relationship is wrought with difficulties. 
Ji-tae, who is in love with the girl, starts 
to cause trouble for wolf boy. The plot 
may remind you of the 7w//ight series or 
other teenage romance flicks but when we 
think of JO's Don't Step out of the House 
we realize that all the similarities end 
there. Don't Step out of the House was 
a brilliant exploration of the psyche of 
someone who shut himself away from the 
world in a basement room and show just 
how futile it is. In that respect, Wo/fBoy 
tackles a similar theme of the blockage in 
communication with the rest of the world 
and what happens when two people who 
cannot communicate with rest of the world 


come together. @ 
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i The Concubine 


LOTTE ENTERTAINMENT 


Lotte's line-up for 2012 further strengthens their 
distribution prowess. Famed production company 
Myung Film's new melodrama Architecture 707, actor 
YOO Ji-tae's directorial debut Sansevieria, adaptation 
of abestsellerA Muse are all part of their star line-up. 


ARCHITECTURE 101 

DIRECTED BY LEE Yong-joo 

CAST UHM Tae-woong, HAN Ga-in 

RELEASE DATE Q1, 2012 

As the second feature film of director LEE 
Yong-joo, whose directorial debut film 
was a horror (Possessed), Architecture 
101 represents something more personal 
that he had been thinking even before 
his debut. As an architect Seoung-min 
receives a surprise visit from his first 
love from college, Seo-yeon, and is asked 
to rebuild her old house. During the 
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reconstruction, they begin to reminisce 
about their past love for each other, and 
eventually rekindle. A rising star LEE Je- 
hoon and a member of girl group Miss 
A, Suzy, take on the younger versions 
of the main characters and HAN Ga- 
in returns after a long hiatus since The 
Spirit of Jeet Keun Do - Once upon a 
Time in High School. Since director LEE 
majored in architecture, he will tell the 
story in the style of how to design a house. 
Director LEE believes that designing/ 
building a good house is to understand 


what the owner wants. As the film focuses 
on a space as much as the story of the 
characters, they built a real house on an 


open set located on Jeju Island. 


THE ENEMY 

DIRECTED BY KWAK Kyung-taek 

CAST KIM Jun-gu, OH Dal-soo 

RELEASE DATE 1H, 2012 

After releasing Pasn in 2011, director 
KWAK Kyung-taek went on to mentor 
aspiring actors in a popular TV audition 
program, and became known as the Dream 
Master. During the program, director 
KWAK came up with an idea of making 
a film with talented applicants. Thus, 
this film stars KIM Jun-gu, one of the 
participants, in the main role and 12 other 
applicants from the audition. KWAK has 
worked with Korea’s top class actors such 
as JANG Dong-gun, JUNG Woo-sung, 
JOO Jin-mo, and KWON Sang-woo, but 
with this project, he wants to go back to 
the roots of where he started by working 
with fresh faces. With a relatively small 
production budget of $2.6 million, the 
director decided to remake his directorial 
debut M.P-Military Police & Military 
Prisoner, to a feature length film. The 
original film examines various aspects of 
human nature through the story of an MP, 
who guards military prisoners. 


AMUSE 

DIRECTED BY JUNG Ji-woo 

CAST PARK Hae-il, KIM Go-eun, GIM Muyeol 
RELEASE DATE 1H, 2012 

Director JUNG Ji-woo, who directed 
Blossom Again and Modern Boy and also 
wrote Moss, returns with a film based on 
a bestseller by PARK Bum-sin. The film 
is a melodrama dealing with a triangle 
relationship involving poet LEE Jeok-yo 
(PARK Hae-il) who’s in his 70’s, writer 
























































































































































SEO Ji-woo (KIM Go-eun) in his 30’s, 
and a 17 year-old girl, Eun-kyo. In fact, 


the original novel was a sensational hit, 
which was described as a ‘story that should 
be read at night’ by the readers. This film 
is expected to succeed the expectations of 
bestselling novels that were adapted to the 
big screen in 2011 such as Silenced and 
Punch. In addition, PARK Hae-il, who had 
the leading role in 2011 with the No. 1 box 
office film, War of the Arrows, will prove 
his star power with this film once again. 
PARK had to spend 10 hours every day to 
apply make-up in order to transform into an 
elderly in his 70’s. For such transformation, 
one of the Korea’s best make-up artists, 
SONG Jong-hui, joined the production 
team. 


THE CONCUBINE 

DIRECTED BY KIM Dai-seung 

CAST JO Yeo-jung, KIM Dong-uk, KIM Min-jun 
RELEASE DATE 1H, 2012 

The world of historical drama is familiar 
to director KIM Dai-seung because he has 
directed crime-mystery thriller Blood Rain 
(2005) and worked as an assistant director 
under the legendary filmmaker IM Kwon- 
taek for Sopyonje (1993) and Chunhyang 
(1999). Set in the Joseon Dynasty, this film 
follows a twisted fate of a woman who 


reluctantly becomes a royal concubine. 





SHIN Hwa-yeon is forced into the palace 
by the will of her father, and now has to 
struggle for survival in between her lover 
KWON Yoo (KIM Min-jun) and a grand 
prince Seo-won (KIM Dong-uk). With this 
erotic historical drama about the life of a 
woman, director KIM wants to reveal the 
desire for power, not only in the Joseon 
Dynasty but also in the current Korean 
society. JO Yeo-jung, the heroin of The 
Servant, takes on the leading role and 


delivers her best performance again. 


THE KING OF XXX-KISSING 
DIRECTED BY JEONG Seung-gu 
CAST SONG Sae-byeok, SEONG Dong-ill, 

GO Chang-seok 
RELEASE DATE 1H, 2012 
Director JEONG Seung-gu, an assistant 
director of Secret Sunshine (2007), makes 
his directorial debut with this comedy 
about an ordinary man who comes across a 
master of flattery and learns how to live in 
the world. Smart but rigid Dong-sik works 
at an insurance company and he undergoes 
a difficult time as the relationship with his 
girlfriend derails and his father is chased 
by a loan shark. One day, he meets a master 
of flattery, and learns his skill, which 
transforms him into an insurance master. 
This comedy brings together a group of 
talented comic actors together: SONG 


Sae-byeok of Mother and The Servant, 
SEONG Dong-ill of S/U/ and GO Chang- 
seok of The Front Line. However, this film 
is not a mere comedy with a light touch but 
director JEONG will make this film a bitter 
satire about the current state of Korean 


society. 


SANSEVIERIA 

DIRECTED BY YOO Ji-tae 

CAST BAE Soo-bin 

RELEASE DATE 2H, 2012 

Actor YOO Ji-tae still aspires to be a 
director, and has already made 4 short 
films - The Bike Boy (2003), What Kind 
of Dream the Blind Dream of? (2005), 
Out of My Intention (2008), and Jnvitation 
(2009) - and then finally makes his feature 
film directorial debut with this film. 
Taking coming-of age as the main motif 
in his previous films, this film also deals 
with the growth of a runaway (BAE Soo- 
bin) and a woman from the Philippines. 
As YOO always mentioned “I wanted to 
make a meaningful film out of the law of 
capital”, this film casts a Filipino woman, 
who is ostracized in Korean society, in 
one of the leading roles. As the flower 
Sansevieria means ‘tolerance’, the director 
YOO will deliver episodes of conflict and 
reconciliation of the two races and different 


cultures along with their journey. @ 
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SHOWBOX 


KIM Tae-kyung 
PARK Bo-young, KANG Byul 
1H, 2012 
An unidentified video file is spreading the 
curse of death. Jung-mi (KANG Byul) sees 
the video through Jun-hyeok, her sister 
Se-hee's boyfriend and while becoming 
obsessed with it, she starts to act strangely. 
When Se-hee begins her search to find 
out more about the video, she feels as if 
someone’s watching her. Director KIM 
Tae-kyung is someone who has dedicated 


himself to horror genre, with his debut Zhe 


Ghost (2004) and Muor: The Legend of 


a Portrait (2007). The new film digs into 
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the prevalent 'fear of surveillance’ through 
computers, security cameras, smartphones, 
tablet PCs of the 21st Century. To deliver 
such fear of everyday life, he uses faux 
documentary style, using scenes shot by 
the actors themselves with iPhones and 


infrared cameras. 


IM Sang-yoon 
SO Ji-sub LEE Mi-youn 
1H, 2012 
The film is about a killer in suits and ties 
like any other white-collar worker. The 
fact that SO Ji-sub stars in this action 


melodrama alone makes one look forward 


to the film. While his previous work 
Always was about love of a boxer, this 
time it's love of a killer. Hyung-do is a 
professional killer working for a company 
specializing in contract murders. A man 
loyal to his company and accepted as 
the firm's best killer, Hyung-do one day 
decides to quit his job for a woman he 
is in love with. Instantly, he is under the 
threat of being hunted down by his former 
colleagues. The woman Hyung-do loves 
dearly with his life is played by LEE 
Mi-youn, returning to the screen after a 
long break since Love Exposure (2007). 
Director IM Sang-yoon, who was assistant 


director on The Old Garden is making his 
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debut with the film, with a script he wrote 
himself. The battle for life and death staged 
by professional killers demanded big-scale 
action scenes, and the plan was to present a 


new kind of visual action film. 


THE THIEVES 
DIRECTED BY CHOI Dong-hoon 
CAST KIM Yun-seok, KIM Hye-soo, 

LEE Jung-jae, Gianna JUN 
RELEASE DATE 2Q, 2012 
The casting can't get any better than this, 
gathering many top-billed star actors and 
actresses in one place. Actors known for 
their talented performance like KIM Yun- 
seok, KIM Hae-sook, OH Dal-soo, and 
the most bankable stars in Korean cinema, 
including KIM Hye-soo, LEE Jung-jae 
and Gianna JUN, in addition to one of 
the brightest next generation stars, KIM 
Soo-hyun, are together for the ultimate 
heist. Moreover, Chinese actors Simon 
YAM, Angelica LEE and Derek TSANG 
will make their appearance as well. As 
in The Big Swindle (2004) and Tazza: 
The High Rollers (2006) director CHOI 
Dong-hoon once again focuses on group 
dynamics of thieves working together on 
a heist. The plot tells the story of Macao 
PARK, who brings together professional 
thieves from Korea and Hong Kong to 
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Macao in order to steal 'Tear of the Sun', 
a diamond kept in a casino vault. This 
blockbuster, with the budget of $9 million, 
shot portions of its principal photography 
in Macao, Hong Kong as well as Busan 
and Seoul. Anticipation is already building 


up for this summer’s biggest sure-fire hit. 


CONFESSION OF MURDER 

DIRECTED BY JUNG Byung-gil 

cast JUNG Jae-young, PARK Shi-hoo 

RELEASE DATE 2H, 2012 

Director JUNG made his debut with action 
documentary Action Boys (2008), a film 
about stunt men who dream of becoming 
action stars. He is now moving onto feature 
films for the first time. This action thriller, 
with his stable performance, JUNG Jae- 
young takes on the roll of detective CHOI 
Hyung-gu and popular TV drama star 
PARK Shi-hoo plays LEE Du-seok. After 
the statute of limitation expires on the 
murders he has committed, LEE Du-seok 
publishes an autobiography describing 
all his murders in great detail. Detective 
CHOI, who investigated LEE's murders 15 
years ago starts the chase once again and 
HAN Ji-soo, who lost her daughter to LEE, 


pledges vengeance. Meanwhile, another 





iller appears, casting doubt to whether 
LEE is the real serial killer. The key here 





is how well the story juggles the truth and 
how solid the description of the characters' 
tangled relationships is. The film began 
production in January, and is scheduled to 
be released during the second half of the 


year. 


THE SCENT 

DIRECTED BY KIM Hyeong-jun 

CAST PARK Hee-soon, PARK Si-yeon 

RELEASE DATE 2H, 2012 

Not many details have been revealed 
so far for this project, except that it is 
an erotic thriller with an ex-cop as the 
main character, who used to specialize in 
murder cases. He is forced to play games 
with a woman to prove his innocence. 
As in his debut film No Mercy (2009), a 
crime thriller between a coroner and killer, 
director KIM Hyeong-jun is placing all 
his bets again on a chase game involving a 
murder case. Depending on how it weaves 
together the murder and the romance, the 
film may yield drastically different results. 
PARK Hee-soon (Zhe Client), PARK Si- 
yeon (Marine Boy), and TV star JU Sang- 
wook play the leading roles entangled in 
marriage affairs, while scenes with PARK 
Si-yeon's shocking exposure is causing 
buzz in the cinema world. The film is 


currently in post-production. @ 
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JEON Kye-soo 
HA Jung-woo, KONG Hyo-jin 
Feb. 2, 2012 
Many male audiences who saw 500 Days 
of Summer must have felt that Summer, 
who was the dominant figure in the 
relationship, as a cold-hearted woman. 
Love Fiction is the opposite, a romantic 
comedy sticking strictly to the man's view 
of the relationship. An unknown novelist 
Ju-wol (HA Jung-woo) falls in love at first 
sight with Hee-jin (KONG Hyo-jin) who 
works at a film importing company when 
the two meet at a book expo. After a series 
of dates, they become lovers. Yet unlike 
Hee-jin, who is looking for a down-to- 


earth relationship, Ju-wol is unhappy with 
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everything Hee-jin does and the two begin 
to drift apart. The film is seen only from 
Ju-wol’s perspective, regarding the course 
of how a couple’s relationship begins and 
ends. This film was uniquely constructed 
by adding the fantasy where complex 
inner side of Ju-wol is displayed through 
conversation shared with an imaginary 
character 'M'. It is JEON Kye-soo's third 
film following his musical film Midnight 
Ballad tor Ghost Theater and the realistic 
love story in the style of director HONG 
Sangsoo with Lost and Found. Encounter 
of HA Jung-woo from The Yellow Sea 
and The Chaser, with KONG Hyo-jin, 
who's enjoying her big popularity from 
her TV romantic character will surely be 


interesting enough. 





SHIN Jung-won 
KIM Su-ro, KANG Ye-won, LEE Je-hoon 
2H 2012 
Will superhero flicks be possible in Korea? 
Ghost Sweepers is the Korean version of 
Hollywood's superhero movies. Setting of 
this fantasy story is a village possessed by 
demons. Mysterious accidents continue and 
5 fortune tellers from across the country 
come together to perform an exorcism 
and keep out the evil spirit; Mr. PARK the 
exorcist, Shimin the monk, Wol-gwang 
the boy who can see the future, Seung- 
hee the tarot master, and Seok-hyeon an 
engineer. Like in the American TV show 
Heroes, they get together for an incident 
and showcase their abilities. This is SHIN 


Jung-won's third movie after ghost tale 7o 
Catch a Virgin Ghost, and black comedy 
Chaw. He intends to create an atmosphere 
of horror through creativity and style 
instead of relying on massive budget. In 
addition to being a black comedy, which 
SHIN is well-known for, the film will also 
have the element of adventure, a la Indiana 


Jones series. 


THE GRAND HEIST 

DIRECTED BY KIM Joo-ho 

CAST CHA Tae-hyun, OH Ji-ho, SEONG Dong-il 
RELEASE DATE 2H, 2012 

The Grand Heist is the period drama 
version of 'Ocean's Eleven’. Back in the 
Joseon Dynasty before the invention 
of refrigerators, ice at 'Seobinggo', an 
institution in charge of gathering and 
preserving ice, was a symbol of power 
more powerful than gold. Conspiracy 
at the time surrounding power was 
uncovered through the comical stories of 
thieves trying to rob the ice box. The film 
made news from the very beginning of 
production for its stunning cast. Scandal 
Makers's CHA Tae-hyun takes on the role 
of Deok-mu, the leader of the group. Deok- 
mu is mischievous, yet he is gifted with 
cleverness and quick wit. Performances 


by the supporting actors are notable too, 
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played by many actors of various ages who 
are regulars on TV and screens. With War 
of the Arrows’s influence, Korean cinema 
in 2012 is expected to present many 
historical films and this is one movie to 


look forward to. 


MISS CONSPIRATOR 

DIRECTED BY PARK Chul-kwan 

CAST KO Hyun-jung, YOO Hae-jin, SEONG Dong-il 
RELEASE DATE April 2012 

Biggest criminal organization in the 
country and police detectives are chasing 
after panic disorder patient Su-ro (KO 
Hyun-jung) is tangled up in the drug trade. 
The film is based on the novel ‘Game 
Over-Suro Virus’, which tells the story of 
a woman in her 20’s receiving a bag from 
another woman, who dies in a subway 
accident, and ends up being chased by drug 
cartels and the police. KO Hyun-jung, who 
is known for tackling art house films such 
as Like You Know It All and The Actresses, 
attempts to lead a commercial genre 
film. Her confident and free emotional 
performances have previously captured 
the hearts of TV watchers but this time 
her comedic chops will be scrutinized 
under the microscope. PARK Chul- 
kwan, who achieved big success with H/7, 
Dharma(2001), again takes on the story 
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involving gangsters. Two actors who 
starred in 7, Dharma also make special 
appearances; LEE Mun-sik as gangster 
boss and PARK Shin-yang as White Tiger, 
boss of the rival clan. 


EVERYTHING ABOUT MY WIFE 
(w/T) 

DIRECTED BY MIN Kyu-dong 

CAST RYOO Seung-yong, LIM Soo-jung, LEE Sun-kyun 
RELEASE DATE 1H, 2012 

Everything About My Wife is a romantic 
comedy about a man wishes for a divorce. 
He asks a womanizer to seduce his wife 
in order to catalyze his divorce. Du-hyeon 
(LEE Sun-kyun) is a timid man, who thinks 
his wife is the scariest person on earth, and 
divorce the scariest thing he can imagine. 
His wife, Jeong-in (LIM Soo-jung) is the 
perfect woman in other people’s eyes but in 
fact is the worst wife ever for her husband. 
For the ‘perfect breakup’, casanova Seong- 
gi (RYOO Seung-yong) is sent in between 
Jeong-in and Du-hyeon. The film is new 
work by director MIN Kyu-dong, who has 
presented aspects of life through various 
characters in A// for Love and The Last 
Blossom. The comical element created by 
the confrontation of a sheepish husband 
against an overly-cool wife is the film's 


essence. ® 
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CINERGY ENTERTAINMENT 


Cinergy is local distribution brand for Daisy Entertainment, whi 







international business department recently. 


TASTE OF MONEY 
DIRECTED BY IM Sang-soo 
CAST KIM Gang-woo, YOUN Yuh-jung, 

BAEK Yoon-sik, KIM Hyo-jin 
RELEASE DATE May 2012 
As the director who reveals the film’s 
message in its title, such as A Good 
Lawyer's Wife and The President's Last 
Bang, this film is no different. Zaste of 
Money is spiritual sequel of his previous 
film The Housemard (2010). A young girl 
Nami, in shock by witnessing the suicide of 
Eun-yi at the end of Zhe Housemaid. Fully 
grown up as a divorcee with a child of her 
own, Nami is now the main character of 
this film. If The Housemaid revealed the 
bitter side of the Korean society captivated 
by desire for money and power through a 
young couple in upper class, director IM 
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will do it once again through a large family 
consisting of several generations. Thus, it 
is known that this film contains more plots 
and stories, related to desire for money and 
the level of exposure scenes is much more 
stronger than that from 7he Housemaid. 
However, different from 7he Housemaid 
with outspoken repulsion and contempt for 
the upper class, director IM will follows 
the conventions of a commercial film by 


adding a love story into the mix. 


DON’T CRY MOMMY 

DIRECTED BY KIM Yong-han 

CAST YOO Sun, YOO Oh-seong 

RELEASE DATE April 2012 

This film is known as the female version 
of the mega hit Zhe Man from Nowhere 


because the story is about a mother who 
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Taste of Money 









revenges her daughter. Single mom Yoo- 
rim has only her daughter to live for and 
one day, she is killed by a group youngsters 
after being raped. Though those kids are 
captured, they are tried as minors and 
receive light sentences. Being outraged 
by the illogical verdict, Yoo-rim decides 
to punish them herself. The script was 
infamous for high level of violence, almost 
literally depicting the phrase “women are 
weak, but mothers are strong”. This project 
was developed with actress YOO Sun of 
Black House and Moss in mind since the 
very beginning because she has portrayed 
remarkably strong female characters in her 
previous films. This is directorial debut film 
of KIM Yong-han who has worked in the 
production staff for Some (2004) and 7e// 
Me Something (1999). ® 
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Korean actors are going through a generational shift. Those who were TV stars, top advertising models, or 
internet celebrities are storming their way into the acting arena. Korean Cinema Today looks into 12 actors 
under 30 who are mostly favored by directors and producers in Korea. written by Rhana JANG, KIM Hyun-min and LEE Eunsun 





JANG Keun-suk 


DOB: August 4, 1987 
Main titles: Baby and Me (2008), Where the Truth Lies (2009), You're My Pet (2011) 






















JANG Keun-suk could easily beat BAE Yong-joon’s Hanryu stardom today. But his 
current popularity was not cast upon him overnight. JANG is a true professional actor 
who developed his career by accumulating experience in a wide range of genres including 
a historical TV drama Ladies of the Palace in 2001. The young actor then began to widen 
his presence by taking on lead roles in films such as Baby and Me and Where the Truth 
Lies. But JANG finally hit the jackpot in 2009 with a TV drama You ‘re Beautifiil. His 
role as a charismatic musician Hwang Tae-kyung triggered a ‘JANG Keun-suk sensation’ 
in Japan and all over Asia. His next TV hit Mary Stayed Out All Night also elevated his 
popularity to the next level. JANG became the ‘Prince of Asia’ both in name and in reality, 
which helped the film You ‘re My Pet do well upon its release. The 24-year-old actor has 
also captivated many of his fans with top notch dancing and singing skills. JANG is also a 
perfectionist who likes to lead the planning, directing and promoting of his own concerts. 
He is currently filming another TV drama called Love Rain (w/t) with director YOON Suk- 
ho, who helmed the famous Hanryu drama Winter Sonata. 
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RHEE Min-jung 


DOB: February 16, 1982 


\ 
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RHEE Min-jung stepped into the world of acting relatively late 
compared to other actors. She was an unknown actress who 
started in theatre, then played minor roles in films like Someone 
Special (2 ) and White Night (2009) and television dramas. 
Then in 2009, she became better known after her portrayal of a 
wealthy heiress in a TV drama called Boys over Flowers, based on 
a popular Japanese manga of the same title ough this drama 


RHEE obtained an image of a modern city girl, which went hand- 
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in-hand with her big eyes and sophisticated looks. RHEE’s honest 
and confident charisma also landed her the role in 2010 romantic 
comedy Cyrano Agency. RHEE plays the female lead in Love On- 
Air, to be released in January 2012. She plays the role of Jin-ah, a 
faded idol star who goes through ups and downs in her life while 
hosting a radio show. RHEE is able to excel mainly in melodramas 
and romantic comedy genres because she has one of the prettiest 


faces out of all Korean actresses in business today. 




















YOO Seung-ho 


DOB: August 17, 1993 
Main titles: 7he Way Home (2002), Hearty Paws (2006), Blind (2011) 





YOO Seung-ho left a strong impression with his debut film The 
Way Home where he played a 7 year-old boy who spends the 
summer in a remote countryside with his mute grandmother. The 
film was a big success and sold over | million tickets in 2002 upon 
its release. When he was a little over 10 years old, he portrayed the 
main characters as young boys in TV dramas /mmortal Admiral 
¥7 Sun Shin (2004) and Sad Love Song (2005). Although it is not 
common for a child actor to grow into a major actor, 
YOO took on the lead role in Hearty Paws where a young 
brother and sister bond with their newest addition to the 
family, a puppy. Next he showed he was working hard 
to transition into an adult actor by starring in popular 

TV dramas such as Queen Seon-deok (2009) and 
Flame of Desire (2010). Recently, YOO showed off 

his unique appeal by crossing back and forth between 

the fine line of an innocent boy and a rebellious youth in 
the film B/ind, which contributed to the film’s 2 million 


SHIN Se-kyung 


ticket success. 


DOB: July 29, 1990 
Main titles: My Little Bride (2004), Acoustic (2010), Hindsight (2011) 





SHIN Se-kyung carries a unique sad yet alluring ambience, not easily found in other actresses her age. She first 
earned her fame after appearing on the album cover and poster for popular singer SEO Tae-ji in 1998. The eight- 


year-old SHIN stares into the camera with a sorrowful face with 













tears streaming down her face. Eleven years later, she was cast 
as a poor housekeeper in the sitcom High Kick Through the 
Roof’(2009), where she received the spotlight once again for her 
innocent beauty, voluptuous figure, and sad eyes. SHIN tried to 
transform her image by playing a rebellious killer in Hindsight but 
received unfavorable reviews. But soon she was largely praised by 
critics for her role in the TV series Deep = 
Rooted Tree as a wise court lady who hy 
helps King Sejong invent Hangul, the 
Korean alphabet. This year, SHIN 
will take on the challenge of 
another transformation, this time 

as a jet pilot in the film Soar into 
the Sun. 
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SIM Eun-kyoung 


DOB: May 31, 1994 
Main titles: Hansel and Gretel (2007), Possessed (2009), Sunny(2011) 





SIM Eun-kyoung started out playing young versions of famous stars like HA Ji- 
won, LEE Mi-youn and CHOI Kang-hee. But her presence on screen was much 
stronger than any adult actors. This can be felt in the films she participated in. 
Even with her small frame, the child actress took over the wide screen. SIM’s 
first film role was the horror film Hanse/ and Grete/. She next appeared as a 
possessed girl in Possessed, followed by her role in The Quiz Show Scandal. 
She displayed exceptional energy in The Quiz Show Scandal and Romantic 
Heaven, enough to wow other veteran actors. Even in Sunny, it was SIM who 
dominated the entire film. Her acting was praised by Suany’s director KANG 
Hyoung-chul who said, “SIM is not someone’s child actress, rather, 
she is a very talented female actor.” Her next 


film is Masquerade(w/t), a historical film 






starring LEE Byung-hun. But even LEE’s 
charisma will not be able to take away 


from SIM’s spotlight on the screen. 


SONG Joong-ki 


DOB: September 19, 1985 
Main titles: A Frozen Flower (2008), Where the Truth Lies (2009), Penny Pinchers (2011) 





SONG Jung-gi made his debut in the film A Frozen Flower where he acted as a member of the 
‘Kunryongwe’, or the King’s guard legion during the Goryeo Dynasty. His handsome appearance and 
superb acting immediately captured hearts of the audience. SONG leaped into greater stardom after his 
roles in TV drama series 7r7p/e (2009) and Sungkyunkwan Scandal (2010). After being away for four 
years, SONG left another unforgettable impression as he returned as young King Sejong in last year’s 
most watched and talked about drama Deep Rooted Tree. He tends to focus on the character’s appeal 
rather than the weight of his roles when choosing projects. This is the reason why his performance stands 


out despite his relatively short acting career. SONG has a 


Am Lae 


clean and dandy appearance that even led him to publish 
a book about skin care, and this image has helped create 
a strong fan base mainly consisting of teenage girls and 
women in their early to mid-twenties. His upcoming film is 
a fantasy melodrama Wo/f Boy(wi/t), where he will play the 


lead role of a lonely werewolf secluded from society. 
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LEE Je-hoon 


A Newfound Screen Idol 
DOB: July 4, 1984 
Main titles: Bleak Might (2010), The Front Line (2011) 





LEE Je-hoon was one of the most talented gems discovered within the Korean film 
industry in 2011. He swept away all the ‘Best New Actor Award’ at various local award 
ceremonies last year. In 2009, LEE played the main character in a short gay film Just 
Friends?. He later revealed his innate acting potential in the breakout independent film 
Bleak Night (2010) and the Korean War blockbuster Zhe Front Line (2011). LEE was 


most impressive in Bleak Night where he plays a character who turns from a laughing 






cheered excitedly to see a new movie idol who 
had both the intense gaze and soft sensibility. 
LEE has no doubt grown to become a new 
leading actor in the Korean film industry. 
The much-loved star is now shooting a 
melodrama Architecture 10] and comic 
horror Ghost Sweepers, and has been 
cast as the male lead for TV drama series 


Fashion King. 


HAN Hyo-joo 


TV Drama Icon Turned Movie Star 


DOB: February 22, 1987 
Main titles: A(ways (2077) 





HAN Hyo-joo is an actress better known for her roles in TV dramas than in films. She made 
her debut in a sitcom Nonstop 5 (2004) and moved on to displaying her graceful and innocent 
image in TV dramas like Spring Waltz (2006) and //jimae (2008). But it was in Shining 
Inheritance (2009) that placed HAN over other top actresses. She played the cute female lead 
who falls in love with the son of a wealthy conglomerate family. The TV drama broke the 
watershed viewer rating of 40% and left its mark as the most popular TV drama of 2009. HAN 
is best known for her innocent appearance and adorable smile with which she has paved her 
way into the melodrama genre. In her first feature film A/ways a 
(2011), she kept loyal to her original image when playing a blind B® eS 
woman, Jung-hwa, who goes through a painful love story. '¢ e% e° 
It looks like HAN will continue to carry the nickname 
of the ‘innocent actress’ for a while. She is to appear in 

a historical film Masquerade (2012, w/t) as the Queen, 


another opportunity for her to showcase her elegance. 


Line as I\-young, a naive soldier who turns into a ‘war machine’ 


by learning the brutality of war first-hand. Moviegoers 


friend to an angry foe in a matter of seconds, and also in Zhe Front 
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PARK Bo-young 


The Nation’s Sweetheart 
DOB: February 12, 1990 
Main titles: Our School's E.T (2008), Scandal Makers (2008), The ESP Couple (2008) 















PARK Bo-young had already displayed mature acting abilities when she made her debut 
as a teenager. TV drama series and independent films were platforms that helped her 
popularize her presence, and the film Scanda/ Makers in 2008 was a springboard 

that shot her into stardom. PARK played a strong-minded teenage single 

mom, possessing innocent and cute attributes. The film achieved surprising 
commercial success, totally over 8.28 million tickets sold, and also honored 


PARK with the nickname ‘Korea’s Sweetheart’ for being 


pure, innocent-looking and talented. After a four-year gap vat -E 


in acting, PARK will finally return to the big screens in 
2012. Her upcoming piece Don ‘t Click is a horror film 
about a cursed video, which wrapped production last 


year and will be released soon. The young actress, 


now in her twenties, is currently working on her next 
film Wo/f Boy(wit), a fantasy melodrama in which she stars 


as a mysterious girl sequestered from the world. 


LEE Min-ki 


A Guaranteed Ticket to Box-Office 
DOB: January 16, 1985 
Main titles: Haeundae (2009), Quick (2011), Spellbound (2011) 





LEE Min-ki entered the entertainment world as a model. In the early 
days, he developed his acting through TV drama series and his career was 
launched following the success of an MBC drama My Lovely Sam Soon in 
2005. LEE acted as a brother-in-law who bullied the main female character, 
and his performance garnered him that year’s ‘Best New Artist Award’ by 


MBC. LEE became one the fastest rising actors of his generation. Soon 





after, he pulled off typical male characters in romantic comedies A Day For 
An Affair (2007) and Romantic Island (2008). His fun and simple-hearted 


appeal manifested itself in Haeundae. And his true value as a main character 








was recognized in last summer’s blockbuster Quick that attracted more than 
2 million viewers, and also in the romantic 
comedy Spe//bound released in December. 
With not many young actors who can drive 
a film’s success, LEE is an icon who 
deserves attention. He is one of the 


most trusted actors in their twenties by 


’ *& 
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Korean movie fans today. 





MIN Hyo-rin 


Not Just A Pretty Face 
DOB: February 5, 1986 
Main titles: 7rple (TV, 2009), Sunny(2011), Romance Town(TV, 2011) 













MIN has a pointy nose and a doll-like appearance, a common symbol of western beauty. 
She was a model before she became an actress and in 2009, without any prior acting 
experience, she was cast as the lead for TV drama 7rip/e. Her role as a 
figure skater received the spotlight on the get-go, but viewers were 

less enthusiastic when the series was aired. Although MIN 
had a pretty face, her talent in acting still needed some 
polishing. Her potential was finally recognized in the first 
half of 2011 in the blockbuster hit Sunny. In this film set in 
the ’80s, MIN did a great job playing Suji, the hottest girl 
in high school with a cold personality. Her next role was 
a charming housekeeper in a TV drama Romance Town 
which received favorable reviews. This year, MIN will 


show that she is capable of playing lead roles as she takes 


on her first historical film in Zhe Grand Heist and upcoming 
comedy 5 Mil/ion-Dollar Man(wi/t). 


















YOO Da-in 


A Sensitive Performer 
DOB: February 9, 1984 
Main titles: Mandate (2008), Re-encounter (2010), The Client (2011) 





2011 marked a turning point for YOO Da-in when she starred in the film Re-encounter. 
She had received brief spotlight three years ago after appearing in a canned coffee 
commercial looking pure and innocent, but unfortunately YOO failed short of 
encountering films to help accelerate her fame. It looked like her lead role in Mandate 
was going to do the job since it also starred JAE Hee, a rising star at the time. However, 
the film quietly bombed at the box office and so did YOO. But a new chapter has 
started for the 27 year-old in 2011. She showed her true value in Re-encounter. There 
were many close-up shots to capture the complex emotions her character was going 
through. This is where YOO’s delicate acting comes alive. With 
only restrained facial expressions, YOO showed how Hye-hwa, a 
girl who had shut herself down after getting being heartbroken, 
carefully tried to reconcile with the world. YOO’s detailed 


emotions were consistent in last year’s The C/rent. This 





year, she will be starring in a comedy Return of the 


Corpse(w/t) and a human drama Children of Heaven. ® 
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2011 was a monumental year for the history 


of Korean animated features. Green Days, 
Leatie: A Hen Into The Wild, and The King 
of Pigs reshaped the landscape of Korean 
animation industry. Along with the big 3, 
The House, Rolling Stars, and Action Boy 
2084 were also released last year: 6 feature 
animations in a single year. It was the year 
that had more animated films in one year 
since 2000. There would be no doubt that 


it was the best year for Korean animation, 
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although 2 or 3 animated features have 
been released in the theaters every year 
since 2003. 


Let's take a closer look at one of the 
successful animated films: Lea/ffe. First 
of all, Leaffe broke the box office record 
for Korean animated feature for the past 


44 years: the previous record holder 





was Robot Teakwon V (1976) which was 
digitally re-mastered for re-release in 2007, 
and achieved 720,000 viewers. Leatie was 
released on July 27, 2011 on 255 screens 
and reached a million viewers within 2 
weeks after its release. The film attracted 
2.2 million viewers in total and set a new 
record. 

Leatie is based on a fairy tale book that 
sold more than a million copies. This 2D 


animation film is the story about virtue, life, 


The King of Pigs 





and humane ideas through the adventures 
of Leafie, who escapes from her cage, 
steps into the wild, and builds relationships 
with the other animals. Combining the 
original story's solid story structure and 
themes with comic touch and spectacular 
action sequences, Leafie was successful 
in appealing to all audiences young and 
old, which has rarely been achieved by 
Korean animation. Most Korean animated 


features were targeted at children under 


the name of ‘family films,' and even the 
children-targeted animations were not 
very active in theaters: from 2008 to 2010, 
only one Korean animation was released 
each year. Leaffe resparked the kindle of 
family animations and even family films 
to Korean cinema, that was flinched since 
Yobi, The Five-Tailed Fox (2007). 

Meanwhile, The King of Pigs and Green 
Days opened another horizon of Korean 
animated features in terms of variety of 
themes and styles by exploring subject 
matters and genre aesthetics untouched 
by many. Set in the late 70s, Green Days 
delicately captured the bright days of 
adolescence filled with hope and anxiety 
toward the future moments of first love. In an 
era of spectacular 3D CGI animations, Green 
Days went back to the classic cell animation 
and minimized CGI. Completed by more 
than 100,000 hand-drawn cells, this 'not-for- 
children’ 2D animation with a budget of $1.8 
million, and struggled financially for the past 
11 years in production. 

Showing the past in beautiful 2D 
images with a nostalgic touch, Green Days 
thoughtfully restored the memories and 
traces of the past that are easily 
forgotten during 


these modern 


times when f 7 







everything changes at the speed of light. 
Meticulously reconstructed reality of the 
past and heart-throbbing coming-out-of- 
age brings the reminiscent moments to 
the adults and sympathy to the younger 
generation. With its old-school style 
appealing to broader audiences, Green 
Days proves the possibility of different 
kinds of Korean feature animations. Its 
high-level of quality accomplished by a 
story structure with emotional sensitivity 
and thoughtful images make us expect 
further growth of the production company, 
Studio MWP as a representative animation 
production with a signature style just like 
Studio Ghibli in Japan. 


Independent ‘Auteur’ Animation 
In the light of genre aspects and subject 
matters, Zhe King of Pigs shows experiments 
that has never been tried before by any 
other Korean feature animation. Unfolding 
the past memories through present 
perspectives of two friends from junior 
high, The King of Pigs is a cruel fable 
of a loser's reality that has always been 
devastated by social dynamics between 
power and money. In the fashion of a 
violent thriller, this 2D animated film tells 
a story of bullied boys who are called 
‘pigs' under the oppression from the 
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big, strong elite boys who don't have any 
other choice but to endure painful times 
and daydream about getting their revenge. 
Violent images of beatings and killing 
scenes are quite disturbing in the way never 
seen before actually reflect the other side 
of social reality that is much crueler than 


images. The King of Pigs is rated R, which 
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Speckles: The Tarbosaurus 


is very rare to Korean animated films 
since Blue Seagull (1996), the first Korean 
feature animation with adult themes and 
Aachi & Ssipak (2006). Its vivid approach 
to social dynamics constructed by power 
and money and the reality of the oppressed 
in the social classes, however, distinguishes 


the film from the previous Korean 'adult' 


animations and leads it to follow lineage of 
Korean auteur animation. Also, this low- 
budget independent one-man production 
with the budget of $150,000, which was 


completed in a year is an astonishing feat. 


Distribution and Exhibition of Korean 
Animation Films 
By expanding themes, genres and styles, 
Green Days and The King of Pigs discovered 
a new audience group. However, the two 
films were not successful enough in their 
domestic market: the former gained 50,000 
viewers while the latter had 20,000. Green 
Days was released on June 23, 2011 on 110 
screens, which was reduced to 10 after a 
week due to Zransformer 3, the Hollywood 
blockbuster taking up half of the domestic 
screens. It was worse for The King of Pigs, 
released in November 2011 with only 18 
screens. Multiple reasons for those films’ 
poor performance in theaters can be noted, 
yet no one can deny that it's still very tough 
for Korean feature animations in general to 
get enough number of screens for release. 

For half of the past century, there have 
been only 7 Korean animated features that 
gained more than 200,000 viewers. The 
average budget for a Korean animated 
feature made in the last decade is about 
$2-3 million. Given the situation where a 
film with $3 million budget must meet the 
BEP of 1.5 million viewers, Leafie was the 
only Korean animated feature that was a 
commercial success since 1997. The usual 
chain reactions: unsuccessful titles led 
financiers to shy away from animations and 
timid attempts in distributions/exhibitions 
followed by worse conditions for animation 
productions. 

During these tough surroundings, Leafie 
is a model success in a slow market. 
Expanding the market worldwide, the film 


tried to overcome the limited chances in 





the domestic market. It's worth seeing the 
film's success in the international market: It 
was released in China last September and 
made a profit of $700,000. By last year's 
AFM, it was also sold to about 40 different 
countries in Europe, Asia and North/South 
America. The film is set to be released 
in English-speaking territories including 
North America by Canada-based 108 
Media Group. 

Korean feature animation industry now 
seeks more international sales, distributions 
and co-productions to find more chances 





beyond domestic market. Speck/es: The 
Tarbosaurus (2011), a 3D animation of 
an adventure of a Tarbosaurus set in the 
Cretaceous, was sold to 33 countries 
including US, Canada and Germany 
before its domestic release by CJ E&M on 
January 26, 2012. The Outback (2012), 
a co-production of Digiart from Korea 
and the US, is a story about a Koala in the 
Australian outback, which has already sold 
to 10 countries at last year's Cannes Film 
Market and AFM. The Nut Job (2012), a 4D 
mega-budget co-production of $24 million, 


is in the works with Warner Bros, Sony, and 
Paramount for worldwide distribution. And 
last but not least, Pororo: Adventure of 
Super Sleigh, a feature version of the most 
famous TV animation in Korea, is planned 
to be released both in Korea and China. 


Increase of International Sales and 
Production Support for Global Projects 
Korea Creative Contents Agency 
(KOCCA), supporting three animations 
mentioned above except The Outback, 
runs a production support program for 
promoting Korean feature animations 
on the international stage and 'Korean 
Animation Showcase,’ introduces Korean 
animation films to foreign countries. Along 
with mega projects soon to be released in 
2012, it's worth noticing Splash, another 
independent animated feature about fishes 
trying to escape from a sushi restaurant, 
which is known as the first ever Korean 
animated musical. 2012 seems to be 
another promising year for Korean feature 
animation films, only wondering which of 
them, or possibly all of them, becoming a 
hit like Leafie, Green Days and The King 
of Pigs was for 2011. 

Written by HWANG Hei-Rim 
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NAMELESS 
GANGSTER: 
RULES OF 
TIME 


YOON Jong-bin 
CHO! Min-sik, HA Jung-woo 
Feb. 2, 2012 
SHOWBOX, HYPERLINK 
sales(@showbox.co.kr 
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Mmmm 1982, Busan. Ik-hyun (CHOI Min-sik] is a 
corrupt customs officer who is on the verge of getting 
fired for bureaucratic reasons. He decides to go out 
with a bang when he comes upon a bag full of heroine 
and in an attempt to sell it to Japan, he partners up 
with Busan’s top gangster boss Hyung-bae (HA Jung- 
woo). Ik-hyun immediately wins the trust of Hyung- 
bae with his ability to solve hurdles and talk his way 
out of sticky situations. With Hyung-bae’s back alley 
prowess and Ik-hyun’s lobbying skills, the two men 
begin to take over Busan. The names you'll see on the 
cast list alone will set expectations high. CHOI Min- 
sik is one of the nation’s top actors, while HA Jung- 
woo, who starred as the unforgettable psychopath in 
The Chaser. The two lead the drama of conspiracy 





and betrayal. Moreover, several rising stars have 
filled the large supporting roles. Director YOON Jong- 
bin’s third work followed by his debut 7he Unforgiven 
(2005), which criticizes the mandatory military service, 
and 7he Moonlight of Seoul (2008), which portrays 
the world of host bars. He defines his new film as ‘a 
satirical comedy set in the ‘80s, covered in scent of 
film noir.’ @ Written by Rhana JANG 
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LEE Kang-hyun 
Documentary 
November 24, 2011 


2011 Jeonju International Film Festival, 
Korean Feature Film Competition, 
Audience Critics’ Award 

2011 Marseille International 
Documentary Festival, International 
Competition 

2011 Cinemanila International Film 
Festival, New Aesthetics of Korean 
Cinema from JIFF 

2011 Torino Film Festival, Paesaggio con 
Figure, A Special Mention by the Jury of 
the Prize for the Best Documentary 
2011 Jogja-NETPAC Asian Film Festival 


CinemaDAL 

Tel +82 2 337 2135 

Email salesfacinemadal.com 
www.cinemadal.com 


Under the present Occupation 
Safety & Health law, workers 

of business sites where there 
are over 50 and under 300 
employees, must be inspected 
by industrial medicine specialists 
from the agency in charge of 

the site’s health management 
{occupational environment 
inspection, health counsel and 
occupational disease counsel). 
This movie starts out with the 
result of filming work site health 
management performed under 
this law for one year. 





DIRECTOR YUN Ki-hyoung 

GENRE Documentary 

RELEASE DATE November 17, 2011 
INTERNATIONAL FILM FESTIVALS 
2011 DMZ Korean International 
Documentary Festival 

2011 Busan International Kids’ Film 
Festival 

2011 Seoul International NewMedia 
Festival 

2011 Green Film Festival in Seoul 
2011 Seoul Independent Documentary 
Film & Video Festival 

PRODUCTION 

Cat Cloud Film 

Tel +82 2 3446 1580 

Email diryun@paran.com 
INTERNATIONAL SALES 
INDIESTORY Inc. 

Tel +82 2 722 6051 

Email indiestory@indiestory.com 
www.indiestory.com 


Poet LEE Yong-han became 
enthralled by stray cats living 
in his neighborhood. Cats like 
to stay in their territory so he 
could see them often and as 
he recorded their daily lives in 
pictures, he gave them names 
such as ‘Bessie’ and ‘Blossom’. 
The pictures were published in 
a book entitled Bye Kitty, and 
Thank You. 





lam a commercial film director. 


| stumbled across the poet's 
book in the library and became 
interested in stray cats. There 
are a lot of stray cats in my 
neighborhood. 

| capture their lives on film. 
Giving them names like ‘Darth 
Snooze’, ‘Sweetness’ and 
‘Thunder cat’ and giving them 
food and water, | felt a change in 
myself. 

LEE Yong-han moved to 
Yangpyeong and took a cat with 
him. And he meets more in 

his new town. | learned while 
filming that many people care 
for the stray cats and give them 
food and | asked for interviews 
with them. 


Dancing Queen 


EHAI#I Daen-sing-kwin 
2012 | 124min | Color 


THIRD FEATURE 

DIRECTOR LEE Seok-hoon 

CAST HWANG Jung-min, UHM Jung-hwa 
GENRE Comedy, Drama 

RELEASE DATE January 18, 2012 
PRODUCTION 





CJ E&M Corporation 
Tel +82 2 371 6198 
Email hopepot(@cj.net 
www.cjent.co.kr 

JK Film 

Tel +82 2517 9904 
simple423@hanmail.net 
INTERNATIONAL SALES 
CJ E&M Corporation 
Tel +82 2371 6272/6276 
Email heejeonfcj.net, joung-gon@cj.net 
www.cjent.co.kr/eng 


Jung-min is a lawyer in name 
only, having failed the bar exam 
eight times. However, he is 

the envy of his friends because 
he married Jung-hwa, or “the 
Madonna of Sinchon,” once 
famed for her beauty and talent. 
After saving someone's life in 
the subway, Jung-min becomes 
a popular hero—“Everybody’s 
lawyer”—and receives an offer 
to run for mayor of Seoul. Filled 
with new dreams, Jung-min’s 
life is re-energized. 

At the same time, Jung-hwa 
finds herself living a dull 
existence teaching aerobics to 
middle-aged women. Her days 
of demanding entertainment 





industry attention for her 
dancing are behind her. One 
day, encouraged by a friend, 
Jung-hwa challenges herself 
by auditioning for talent 
contest Superstar K. She fails 
to win the contest, but she 
does get an offer from Daebak 
Entertainment to join a group, 
“Dancing Queens,” as its final 
member. 

Will a mayoral candidate and 
a Dancing Queen be able to 
make their dreams come 
true? 





Jam Docu 
GANGJUNG 


Jam Docu 24 
Jam Docu Gang-jeong 
2011 | 104min | HD | Color/Black&White 


DIRECTOR Kyungsoon, KWON Hyo, 
KIM Tae-il, YANG Dong-gyu, 

JUNG Yoon-suk, CHOI Jin-seong, 
CHOI Hadongha, 

HONG Hyung-sook 

GENRE Documentary 

RELEASE DATE December 22, 2011 
INTERNATIONAL FILM FESTIVALS 
2011 Busan International Film Festival, 
Wide Angle-Documentary Showcase 
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PRODUCTION 

Jam Docu GANGJEONG Social Production 
INTERNATIONAL SALES 

CinemaDAL 

Tel +82 2 337 2135 

Email sales(acinemadal.com 
www.cinemadal.com 


Gangjeong Village, located at 

the southernmost part of Jeju 
Island's Seogwipo City, is in 

the true sense a ‘breathtaking 
land of water.’ In this film, eight 
directors independently yet 
collaboratively orchestrate a 
clever and humorous ‘mission’ at 
this place where the groundwork 
for building a naval military base 
is in progress. 


Jesus Hospital 


QAFAE Ming-keu Coat 
2011 | 91min | HD | Color 


FIRST FEATURE 

DIRECTOR SHIN A-ga, LEE Sang-cheol 
CAST HWANG Jung-min, KIM Mi-hyang, 
HAN Song-hee 

GENRE Family, Drama 

RELEASE DATE January 12, 2012 
INTERNATIONAL FILM FESTIVALS 

2011 Busan International Film Festival, 
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Korean Cinema Today-Vision Section, 
Citizen Reviewers’ Award, Best Actress 
Award by Director's Guild of Korea 
2011 Seoul Independent Film Festival, 
Grand Prize 

PRODUCTION 

As Film 

Tel +82 10 8382 1877 

Email ganmiyun(@naver.com 
INTERNATIONAL SALES 

INDIESTORY Inc. 

Tel +82 2722 6051 

Email indiestory(@indiestory.com 
www.indiestory.com 


A tough milk delivery 
woman, Hyun-soon has 

a secret that she doesn’t 
want to reveal to others. Her 
unconscious old mother in 

a hospital and her pregnant 
daughter in her 20’s only 
know Hyun-soon’s secret. 
When her sister and brother 
are against to their mother's 
life prolongation, Hyun-soon 
says weird things. As the 
family has noticed about her 
secret, they think that Hyun- 
soon is into a heretic. They 
plan to leave Hyun-soon out 
in the cold. 





Lovable 

CSO] Da-seHi 

2011 | 86min | Digital | Color 

FIRST FEATURE 

DIRECTOR PARK Chul-soon 

CAST YOO Hae-jung, KIM Song-il, 
JOO Boo-jin 

GENRE Family, Drama 

RELEASE DATE November 24, 2011 
INTERNATIONAL FILM FESTIVALS 
2011 Puchon International Fantastic 
Film Festival, Family Fanta 

2011 Persons with Disabilities Film 
Festival, Best Screenplay 
PRODUCTION 

The Real 0.G Pictures 

Tel +82 10 4528 4962 

Email smd2wg(dnaver.com 
INTERNATIONAL SALES 

AMUSE 

Tel +82 2 747 9128 

Email amusefilm(@gmail.com 
www.amusefilm.com 


This is a story of 9-year-old 
autistic girl Daseul who is also 
an idiot savant in art. Living 

in a seaside town with her 
grandmother and uncle, she 
draws pictures everywhere in 
the village during the day, and 
watches a snowman cartoon 


over and over again on video at 





night. People think she is silly 
and fail to recognize her artistic 
talent. When the long-awaited 
snow falls in the village, 
Daseul makes a snowman and 
looks after it affectionately, and 
starts to cover the town with 
black paint. 





Love On-Air 


PACYS 2}C|L Wor—deo-pul Ra-di-o 
2012 | 120min | Color 

DIRECTOR KWON Chil-in 

CAST LEE Min-jung, LEE Jung-jin 
GENRE Romance 

RELEASE DATE January 5, 2012 
PRODUCTION 

|-Vision 

INTERNATIONAL SALES 
Showbox/Mediaplex, Inc. 

Tel +82 2 3218 5649 

Email sales(ashowbox.co.kr 
www.showbox.co.kr/english 


Gina, the former leader of once 
popular girl band ‘Purple’, hosts 
a radio show called Wonderful 
Radio. When the producer of 
the program is sacked over low 
ratings, a new guy comes in to 
fill his shoes. Jae-ik is a cold, 


unfriendly man who only drinks 
iced coffee even in the winter. 
The easily irritable man and 
the conceited former diva are 
bound to get on each other's 
nerves at every corner. During 
another argument with her 
producer, Gina comes up with 
an idea for a new feature - 
inviting a listener to the studio 
to read out their story and sing 
asong. The feature turns out 
to be a surprise success. Over 
time, Jae-ik and Gina learn 
more about each other's past 
and wounds and gradually they 
grow closer. Then, Mira entered 
the picture. She used to be in 
the same band with Gina and 
hates her to the core. In an evil 
effort to take the DJ job from 
Gina, Mira spreads rumors that 
Gina plagiarized her songs. 
Gina hears about the spiteful 
accusation during the show 
and bursts out cursing on air. 
Gina is deeply hurt and Jae- 

ik is disappointed. In order to 
mend her broken heart, Gina 
decides to write songs again. 





My Barefoot Friend 
QaHE! 212474 0-r2e-coen Hyeck-ge0 
2010 | 98min | HD | Color 

DIRECTOR LEE Seong-gyou 

CAST Shallim, Manoj, Mohammed, 
Husein 

GENRE Documentary 

RELEASE DATE December 15, 2011 
INTERNATIONAL FILM FFESTIVALS 
2010 International Documentary Film 
Festival Amsterdam, Competition for 
Feature-Length Documentary 
PRODUCTION 

Trump Media 

Tel +82 2761 1429 
producerlee(agmail.com 

Sigongtech Co., Ltd 

Tel +82 2 3438 0067 

Email Honey.lee(asigongtech.co.kr 
www.sigongtech.co.kr 
INTERNATIONAL SALES 

Creative EAST 

Tel +82 2 782 8215 

Email himinchul@gmail.com 
CAT&Docs 

Tel +33 1 4459 6353 

Email cat(@catndocs.com 
www.catndocs.com 


In Calcutta, twenty thousand 
feet are running tangled up, 
all barefoot. They are rickshaw 
pullers, lowly disappearing out 
of the city's landscape. Among 





them are Manoj, a languid 
young man, Mohammed, a 
lovely trickster who more 
often fails than succeeds, and 
Husein the street sage who 
knows all about the city. And 
Shallim, an ordinary man, a 
husband of a wife, a father 

of a son. For Shallim an old 
and tired rickshaw has been 
the only means of hope. He's 
run endless miles with it to 
save up money to buy an auto 
rickshaw that will realize his 
dream: A house for his family. 
However, despair comes to 
the weakest first. Shallim’s 
wife is found to be seriously 
ill. His son catches swine flu 
while working at a factory. 
Hospital charges are mounting 
and Shallim’s dream is on the 
verge of collapsing. Feeling 
dejected, he sheds tears- 

the tears of fathers. As the 
shadow of despair creeps over 
Shallim the trauma of Manoj 
father’s death is revealed. 

Is there any hope left for 
barefoot Calcutta? 








Never Ending Story 


IHS Abe 
Ne—beo En-ding SeuHto-i 
2012 | 114min | 35mm | Color 


FIRST FEATURE 

DIRECTOR JOUNG Yong-ju 

CAST UHM Tae-woong, JUNG Ryeo-won 
GENRE Romantic Comedy 
RELEASE DATE January 18, 2012 
PRODUCTION 

Island Pictures 

INTERNATIONAL SALES 

Yers Entertainment 

Tel +82 70 7096 8972 

Email teferet(dniners.co.kr 


Song-kyung is well organized 
woman, working at a bank. 
Dong-ju is just easy-going man, 
dreaming of jackpot. Now, Song- 
kyung plans to get married 
through couple matching 
agency. At the same time, Dong- 
ju registers at the same agency 
by pressure from his sister- 
in-law who wants to kick him 
out of their house. A few days 
later, they re-encounter at 
hospital, where both of them 

are diagnosed with ternimal 


illness. Instead of wedding 
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ceremony, they begin to plan 
the last ceremony of their lives- 
their own funeral together by 
shopping around their coffin, 
burial chamber and so. 


Never Say | Can’t 


Bite] SBHEt kkungHiar’ Yu-rang-dan 
2011 | 72min | Color 

DIRECTOR KIM Young-jin 

CAST KANG Won-rae, KIM Sae na 
GENRE Documentary 

RELEASE DATE December 1, 2011 
PRODUCTION 

Saram & Saram Co. Ltd 

Tel +82 32 862 4324 

Kino Eye DMC 

Tel +82 2 517 3650 

Email lipslips44{agmail.com 
www.kino-eye.co.kr 
INTERNATIONAL SALES 

KBS Media 

Tel +82 2 781 8484 


Kang Won Rae was one of the 
most famous dance singer in 
Korea. One day, a traffic accident 
took everything away. Restored 
from his despair, he organized 

a troupe of several talented 
cripples. After their successful 
performances, a major TV 
station offered to produce a soap 
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opera about this story. Troupers 
including Kang Won Rae are cast 
as their own role. What could be 
happen next? 


Pacemaker 


THJO|A O]O|74 Pe+-seu Me-Hkeo 
2011 | 122min | 35mm | Color 

FIREST FEATURE 

DIRECTOR KIM Dal-joong 

CAST KIM Myong-min, AHN Seong-kee, 
GO A-ra, CHOI Tae-joon 

GENRE Drama 

RELEASE DATE January 18, 2012 
PRODUCTION 

STUDIO DREAMCAPTURE Co. Ltd. 
Tel +82 2 2274 7630 

Email pyunkw@hanmail.net 
INTERNATIONAL SALES 

Lotte Entertainment 

Tel +82 2 3470 3540 

Email r333(lotte.net 
www.lottecinema.co.kr 


Man-ho became a marathon 
runner because he loves 

to run. However, as a pace 
maker for other professional 
marathon runners, he can only 
run as far as 30 kilometers. 
Nevertheless, he starts the 
42.195km race of his dreams 
for the single most important 
moment of his life. 








Penny Pinchers 
E|B20} SoA 
THkkeuHmno—a Ro-maen-seu 
2011 | 14min | HD | Color 


FIREST FEATURE 

DIRECTOR KIM Jung-hwan 

CAST SONG Joong-ki, Leslie KIM 
GENRE Romance, Comedy 
RELEASE DATE November 10, 2011 
PRODUCTION 

INDIESTORY Inc. 

Tel +82 2 722 6051 

Email indiestory(@indiestory.com 
www.indiestory.com 

iHQ, Inc. 

Tel +82 2 6005 6735 
www.sidushg.com 
INTERNATIONAL SALES 

CJ E&M Corporation 

Tel +82 2 371 6272/6276 

Email heejeonfcj.net, joung_gon@cj.net 
www.cjent.co.kr/eng 


Ji-woong is a loser who can't 
find a job, lies to his mom for 
money, but his mom abruptly 
cuts him off one day, and he 
becomes homeless. But that 
same day, salvation arrives 

in the form of Hong-sil who's 
extremely stingy. Her hobby 
is visiting the bank to make 
savings deposits, and her 
specialty is selling empty glass 





bottles and old newspapers for 
cash. One day, her savings plans 
are brought to a screeching halt 
when she learns she needs a 
separate bank account under 
someone else’s name to reach 
her goal of 20 million dollars. 
That's when Ji-woong comes 
into the picture. 





Perfect Game 


TBE AIQ!} Peo—pekteu Gem 
2011 | 127min | 35mm | Color 


SECOND FEATURE 

DIRECTOR PARK Hee-Gon 

CAST CHO Seung-woo, YANG Dong-kun 
GENRE Drama 

RELEASE DATE December 21, 2011 
PRODUCTION 

Dong-A Export co., Ltd. 

Million Story Production 
INTERNATIONAL SALES 

Lotte Entertainment 

Tel +82 2 3470 3540 

Email r333@lotte.net 
www.lottecinema.co.kr 


A touching sports drama 
portraying the three famous 
games played by the legendary 
Korean Pro Baseball pitchers, 
CHO! Dong-won and SUN 
Dong-ryeol. 





Perfect Partner 
eHetst TEL] 
Wan-byuck-han Pastue-neo 
2011 | {17min | HD | Color 


DIRECTOR PARK Heon-sco 

CAST KIM Young-ho, KIM Hye-sun, 
KIM San-ho, YUN Chaee 

GENRE Romantic Comedy 
RELEASE DATE November 17, 2011 
PRODUCTION 

CHARM 

Tel +82 70 4246 5371 

Email mrj2000(@nate.com 
INTERNATIONAL SALES 

M-Line Distribution 

Tel +82 2 796 2425 

Email sales(@mline-distribution.com 
www.mline-distribution.com 


Ascreenplay writer Jun-seok 
and a famed chef Hee-sook, each 
of them starts having sex with 
their own students, respectively 
with Yeon-hui and Min-soo on 
purpose for inspiration! Each of 
their wild and secret relationship 
surprisingly gives continuous 
inspiration to them. These two 
couples try to be physically 
affectionate even in public 

areas to draw more inspiration. 
While all Jun-seok needs from 








the relationship is finish his 
screenplay to make his splendid 
comeback, all his student- 
turned-secret lover Yeon-hui 
desperately wants is win a prize 
at the screenplay competition. 
Also, while Hee-sook tries to 
get in her second prime, her 
young lover Min-soo works to 
develop his great recipes. Will 
their controversial relationships 
indeed fulfill their needs? 





Ryang-kang-do : 
Merry Christmas, 
North! 


BAK OOS Fyang-gang-do A+-deu! 
2010 | 96min | 35mm | Color 

FIRST FEATURE 

DIRECTOR JUNG Sung-san, 

KIM Sung-hoon 

CAST KIM Hwan-young, JOO Hae-ri, 
SHIN Min-kyu 

GENRE Drama 

RELEASE DATE November 17, 2011 
INTERNATIONAL FILM FESTIVALS 

2011 Busan International Film Festival, 


Korean Cinema Today-Panorama 
PRODUCTION 

Cinema SAM 

Tel +82 70 8128 8292 

Email hoonfilm@hanmail.net 





INTERNATIONAL SALES 
Yers Entertainment 

Tel +82 70 7096 8972 
Email teferet(@niners.co.kr 


In Ryangkang-do, a rural area 
in North Korea, Jong-Soo's 
dream is to go to Pyongyang, 
where the Great General KIM 
lives. To go to Pyongyang, 

he has to collect and donate 
coppers for the Great General 
as much as other friends in his 
class can do. But, he’s rejected 
on board to Pyongyang and 
wanders woods in grief. 
Weeping under a tree, he finds 
a balloon, hanging over his 
head, within Christmas gifts 
and a toy robot from Seoul, 
South Korea. And, the toy robot 
makes Jong-Soo popular, 

who was once outcast. Town 
kids bring Jong-Soo foods and 
other necessities in order to 
see and touch the robot. While 
the robot becomes a way to 
collect gasoline for his younger 
brother to visit a hospital in 


Pyongyang, there happens to 





be some kids who want the 
robot from Jong-Soo. 





Secrets, Objects 
AHS 2] H]B Sa-inuteui Bmil 
2011 | 12min | 35mm | Color 

FIRST FEATURE 

DIRECTOR LEE Young-mi 

CAST JANG Seo-hee, JEONG Seok-won, 
LEE Pil-mo, YOON Da-kyung 
GENRE Drama 

RELEASE DATE November 17, 2011 
INTERNATIONAL FILM FESTIVALS 
2011 Jeonju International Film Festival, 
Korean Feature Competition 

2011 Moscow International Film 
Festival, Perspectives Competition 
2011 Montreal World Film Festival, 
Focus on World Cinema 
PRODUCTION 

Film Front 

Tel +82 10 2871 5797 

Email filmfront@naver.com 
www.cyworld.com/filmfront 
INTERNATIONAL SALES 

Mirovision Inc. 

Tel +82 2 3443 2553 

Email sales(amirovision.com 


www.mirovision.com 


Part 1: The copy machine in 
Sociology Professor YI Hye-jung's 
office knows her better than 
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anyone else. It tells us the secret 
story of the professor. One day, a 
male student, U-sang, applies to 
be her assistant in her research 
project on infidelity and this causes 
ripples in her heart. She's 40 and 
he's only 21. It's never going to 
happen in Korea. The more time 
they spend together, the deeper 
her desire for him becomes. Will 


her love become a reality? 


Part 2: In Part 2, a digital camera 
which U-sang always carries 
with him, tells his story. We learn 
about his sadness and why he 
chooses not to keep memories. 
The story told in Part 1 from her 
viewpoint is now seen from his 
eyes, and their love story rolls 
towards a climax. 


SIU (Special 
Investigations Unit) 


4s Teuk-su-bon 
2011 | 11min | HD | Color 


DIRECTOR HWANG Byeong-gug 
CAST UHM Tae-woong, JU Won, 





JUNG Jin-young, SUNG Dong-il 
GENRE Thriller, Action 
RELEASE DATE November 24, 2011 
PRODUCTION 

Watermelon Pictures Co., Ltd. 
Tel +82 2 701 4221 

Email sysjsp6(@empal.com 
INTERNATIONAL SALES 

Lotte Entertainment 

Tel +82 2 3470 3540 

Email r333(lotte.net 
www.lottecinema.co.kr 


Acriminal detective with 
animalistic instincts, Sung-bom 
never loses a case he sinks his 
teeth into. While on a stakeout, 
he comes across the brutal 
murder case of a fellow police 
officer. Instinctively knowing 
that this isn’t just a simple 
homicide, Sung-bom and the 
national police form a special 
investigation base and place 
Ho-ryong, a former FBI criminal 
profiler, as Sung-bom’s partner. 
The investigation closes in on 
the suspect, but somehow he 
always manages to escape the 
scene one step ahead of them. 
Not only that, police heads 





give one-sided orders to kill the 
suspect upon sighting. The more 
he digs into the case, Sung-bom 
senses something suspicious 

on the inside. He eventually 
discovers that police top 
executives are behind the case 
and falls in shock. Sung-bom is 
left with the dilemma of revealing 
the truth or covering it up. As 
the case gets uncovered layer 
by layer, everyone involved falls 
deeper and deeper in danger. 


Speckles: The 
Tarbosaurus 
AMO]: SHE S| BS 3p 
Jeom—ba-gi 

2010 | 90min | Digital 3D | Color 


DIRECTOR HAN Sang-ho 

GENRE 3D/ Action / Adventure 
RELEASE DATE January 26, 2012 
PRODUCTION 

Olive Studio 

Tel +82 2 867 0352 
www.olivestudios.co.kr 
INTERNATIONAL SALES 

CJ E&M Corporation 

Tel +82 2 371 6272/6276 

Email heejeonfacj-net, joung_gon(@cj.net 





www.cjent.co.kr/eng 


70 million years ago 

when dinosaurs ruled the 
earth, Tarbosaurus and 
Tyrannosaurus, two of the 
most vicious and strongest 
predators, were the rivals. 
Spot, the youngest of the 
Tarbosaurus family, is a 
curious and playful child. 
Along with his mother, 
brothers and sisters, he lives 
happily in the forest, waiting 
patiently to learn to hunt. But 
when that day arrives, he 
makes a mistake and it kills all 
of his family members, leaving 
him alone. The cunning One- 
eye, an old Tyrannosaurus, 
who killed all of Spot's family, 
now stands as the King of the 
Kingdom without his rival. 

But he didn’t know that Spot, 
who lost his family to One- 
eye, were growing alone, 
suffering his way to adulthood, 
preparing to face and revenge 


him. As time goes, long waited 
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fate comes to both Spot and 
One-eye. Time has come. Now, 
the duel begins. 


Spellbound 


2st OH O-ssak-han Yon-ae 
2011 | 114min | 35mm | Color 


FIRST FEATURE 

DIRECTOR HWANG In-ho 

CAST SON Ye-jin, LEE Min-ki 
GENRE Romance, Horror 
RELEASE DATE December 1, 2011 
PRODUCTION 

Sangsang Film 

Email yacmo02(@hanmail.net 
INTERNATIONAL SALES 

CJ E&M Corporation 

Tel +82 2 371 6272/6276 

Email heejeon(cj.net, joung_gon(cj.net 
www.cjent.co.kr/eng 


Yu-ri winds up the inspiration 
for street magician Jo-gu's 
horror magic show and 

the show becomes a huge 
success. Yu-ri begins to work 
with Jo-gu but the darkness 
inside her keeps herself 
from connecting with anyone 
else. Jo-gu invited her to the 
dinner with teammates turns 
into a disaster when she gets 
blindingly drunk and the next 
morning Jo-gu hears a weird 
noise when he calls Yu-ri. 








Sunday Punch 
ZAAt Stel Gyetqung-juk Han-bang 
2011 | 100min | 35mm | Color 


FIRST FEATURE 

DIRECTOR PARK Joong-Koo 
CAST YOO Dong-keun, OH Kwang-rok, 
KIM Jung-hoon, YOON Jin-seo 
GENRE Comedy 

RELEASE DATE December 8, 2011 
PRODUCTION 

OD Ent. 

Tel +82 2717 1835 
INTERNATIONAL SALES 

Yers Entertainment 

Tel +82 70 7096 8972 

Email teferet@niners.co.kr 


LEE Han-gook is virtuous 
politician whose goal is to 
provide the greatest good to the 
people. He's appointed as a new 
minister of administration of 

the government and opposing 
party leader tries to take him 
down from the position. While 
living in his father’s shadow for 
many years, LEE’s son has had 
troubled relationship with LEE, 
betraying his father’s expectation. 
As arapper, the son performs 
rap music at underground clubs, 
resisting injustice and the older 
generation. One day, the son is 
framed against his father by his 
father’s opponent to discredit the 





minister. To fight against injustice, 
the father and son stand up 
together and regain trust in their 
relationship. 


SS 
Papa 

THI} Pa-pa 

2012 | 118 min | 35mm | Color 


DIRECTOR HAN Ji-seung 

CAST PARK Yong-woo, GO A-ra 
GENRE Drama 

RELEASE DATE February 2, 2012 
PRODUCTION 

Sangsang Film 

Tel +82.2.3446.6225 

Email im7114@hanmail.net 
INTERNATIONAL FILM FESTIVALS 
Lotte Entertainment 

Tel +82.2.3470.3540 

Email r333falotte.net 
www.lottecinema.co.kr 


Choon-sub is a talent manager in 
South Korea. When his premiere 
client runs away to America 
with a rival manager, Choon- 
sub decides to pursue her. While 
searching for her there, he gets 
into visa trouble and decides 

to enter a contract marriage in 
order to obtain a green card. 
When his wife suddenly dies, he 
is left with her six children. He 
soon discovers that the eldest, 
Joon, is an amazing singer and 





decides his new mission is to 
make her a star. 





You're My Pet 

L4+= Hil Neo-neun Pet 

2011 | 110min | 35mm | Color 

FIRST FEATURE 

DIRECTOR KIM Byung-gon 

CAST KIM Ha-neul, JANG Keun-suk, 
RYU Tae-joon 

GENRE Romantic Comedy 
RELEASE DATE November 10, 2011 
PRODUCTION 

Production LUDENS Co. 

Tel +82 2 542 4404 

Email webmaster(ludens-films.co.kr 
INTERNATIONAL SALES 

Lotte Entertainment 

Tel +82 2 3470 3540 

Email r333{lotte.net 
www.lottecinema.co.kr 
EveryShow 

Tel +82 2 3780 7000 

Email dean@everyshow.co.kr 


It is about JI Eun-yi, a young 
professional woman who 
takes in a younger man, 

KANG In-ho as a pet, and 

her attempts to keep her 
coworkers and conventionally- 
perfect boyfriend from finding 
out about her pet. It also deals 
with the romantic attraction 
between JI Eun-yi and 

her pet. 
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DON’T PRONOUNCE THE KOREAN 
BLOCKBUSTER DEAD JUST YET 


a by Darcy PAQUET 


The year 2011 was not kind to big-budget 
Korean genre films. If you had asked 
any close observer of Korean cinema 
12 months ago what films were likely to 
top the box office in 2011, the seemingly 
obvious answers would have been 3-D 
monster movie Sector 7, released ina 
prime early August slot, and the World 
War II epic My Way, released just before 
Christmas. Other educated guesses might 
have included Quick, which sought to 
entice viewers with equal parts motorcycle 
chases and pyrotechnics; or the Korean 
War film 7he Front Line, by up and coming 
director JANG Hun. All four of the above 
features had budgets well in excess of 10 
billion won ($8.7 million), which meant 
they would need to perform at the level of a 
major commercial hit just in order to break 
even. KANG Je-gyu’s My Way, for its part, 
set a new local record with a budget of 30 
billion won ($26 million). 

It was therefore somewhat of a shock 
when not one of these films ranked 
within the top five grossing Korean films 
of the year, or the top 10 grossing films 
overall. Instead, it was quirky character- 
based dramas (Sunny, Punch), a period- 
set comedy (Detective K), a drama about 


a real-life court case (Si/enced), and a 9 
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billion won ($7.8 million) period action 
film (War of the Arrows) that raked in the 
biggest returns in 2011. The seemingly 
obvious lesson to draw from this painful 
experience is that Korean audiences are 
primarily attracted to strong stories and 
interesting characters, rather than big- 
budget spectacle and advanced special 
effects. Why, then, should anyone continue 
to produce big-budget films, when they run 
such high risks, and medium-sized projects 


have just as much box office potential? 


Looking back the history of korean block 
-busters 

It seems like a perfectly reasonable 
question to ask (and if I were producing 
a film myself, I'd make a point to devote 
more resources to the screenplay than the 
CGI). Indeed, there are signs that some of 
Korea's big investors are becoming more 
cautious about greenlighting big-budget 
films. One recent casualty was the long- 
gestating 15 billion won ($17.5 million) 
project Gwonbeop by PARK Kwang-hyun, 
the director of Welcome to Dongmakgol. 
Although PARK was successful in casting 
the much sought-after actor ZO In-sung 
in his first project since completing his 
military service, the futuristic action film 
was later put on hold by investor CJ E&M. 
Many commentators surmised that the poor 


performance of recent blockbusters was a 


key factor in their decision. 

The year 2012 will see the release of 
several more films budgeted in excess of 
10 billion won that were greenlighted in 
the wake of blockbuster Haeundae’s wildly 
successful release in 2009, when it sold 
11.4 million tickets. These include The 
Tower, a film by director KIM Ji-hoon 
about a fire in a luxury high-rise; Soar into 
the Sun, a movie about fighter pilots in the 
spirit of Zop Gun starring popular singer 
JUNG Ji-hoon (a.k.a. Rain); and The 
Thieves, a heist movie set in Hong Kong 
and Macau by CHOI Dong-hoon (Zazza: 
The High Rollers). Much will be riding on 
the performance of these works. Should 
they end up losing as much money for their 
investors as the blockbuster-scale releases 
of 2011, could it spell the end of the mega- 
budget Korean film? 

My sense is that it would be foolish to 
write off the Korean blockbuster just yet. 
First of all, if we look back into recent 
history, we see that this is not the first 
time that the Korean big-budget film has 
been in crisis. Many film industry insiders 
were posing similar questions at the end 
of 2002, when mid-sized films were 
raking in cash and Korea's best attempts 
at producing blockbusters (Yesterday, 
RU Ready? and Resurrection of the Little 
Match Girl) were crushed mercilessly 
at the box office. If Korea had turned its 


Quality really does matter in the success or failure of big-budget films -- perhaps more now than 
ever. There was a time when Korean audiences were impressed if local filmmakers could produce 
a work on a convincingly large scale with advanced special effects. They may have been willing to 
forgive undeveloped characters or the occasional plot hole, but expectations have now risen. 


back on the blockbuster, there would have 
been no Si/mido, Tae Guk Gi, Welcome 
to Dongmakgol, The Host, D- War, The 
Good the Bad the Weird, or Haeundae. 
Even if you don't like some of the films just 
mentioned, there's no question that they 
have helped to define Korean cinema over 
the past decade, and their combined box 
office amounts to 70 million admissions. 

It also seems likely that the blockbusters 
of 2012 will perform better than their 
counterparts from 2011. Personally, I'm 
particularly bullish on The Thieves, due to 
its starry ensemble cast (KIM Yun-seok, 
Gianna JUN, KIM Hye-su, LEE Jung-jae, 
OH Dal-soo, KIM Hae-sook, KIM Soo- 
hyun, plus a host of well-known Hong 
Kong actors including Simon YAM) and 
the track record of director CHOI. It seems 
an obvious point that star power is an 
important element for any blockbuster, but 
past history suggests that rather than the 
presence of one or two top stars (such as 
HA Ji-won in Sector 7 or JANG Dong-gun 
in My Way), it is interesting combinations 
of actors that really fill up theaters. The 
Thieves certainly fits that bill. It is currently 
set for a summer release. 

Another point about blockbuster- 
scale works is that regardless of their 
performance in Korea, these films tend 
to rack up much higher sales to foreign 
territories. Sector 7 sold widely around 


the world even before its release, and 
it managed to open at #2 in China and 
set a new record for Korean films at the 
Chinese box office (20 million yuan, 
or $3.1 million). International sales 
cannot generally compensate for a poor 
performance at home, but they do at least 
provide a cushion for investors. Given that 
Korean distributors, particularly CJ E&M, 
place a high value on making new inroads 
into the international market, we can 
probably expect to see more big-budget 
films that target global audiences. 


Reassessment of big-budget films 

So it seems that the Korean film industry 
will be unlikely to abandon the 10 billion 
won blockbuster in the face of a few 
disastrous releases from 2011. But now 
would be a good time for a reassessment 
of big-budget films’ place in the overall 
industry, and what they can offer to 
viewers when they are done well. Past 
blockbusters have succeeded by combining 
various elements, including special effects 
and advanced film technology (for which 
Korea's capabilities continue to improve), 
star power, national/historical themes 
including the division of the Korean 
Peninsula, and/or an auteurist approach 
from directors such as BONG Joon-ho or 
KIM Jee-woon (who these days are moving 


into the international filmmaking arena). 


Viewers tend to expect something new 
from a high-profile release, so modeling a 
new blockbuster off of a successful hit from 
the recent past is not always a successful 
strategy. Expensive marketing campaigns 
are also becoming less effective, as people 
turn to Twitter posts or viewer rating scores 
on the major internet portals to figure out 
what the must-see films of the moment are. 
I guess the key point is that quality 
really does matter in the success or failure 
of big-budget films -- perhaps more 
now than ever. There was a time when 
Korean audiences were impressed if local 
filmmakers could produce a work ona 
convincingly large scale with advanced 
special effects. They may have been willing 
to forgive undeveloped characters or the 
occasional plot hole, but expectations have 
now risen. There also appears to be less of a 
‘home field advantage’ for local films, such 
that if a major Korean film goes head-to- 
head with a major Hollywood release, the 
more engaging and exciting film will win 
out, regardless of its nationality. It's not the 
case that Korean viewers have turned their 
back on the Korean blockbuster, but they 
have, it seems, become more demanding. 
If producers respond by upping the quality 
of their big-budget films -- particularly 
the quality of their screenplays -- then 
some fruits may be born of the bitter 
disappointments of 2011.0 
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KOFIC NEWS 





The Korean Film Council (KOFIC) has 
signed a memorandum of understanding 
(MOU) with English-language broadcaster 
Arirang TV to cooperate on broadcasting 
Korean films abroad as well as producing 
film programs. The MOU was signed 
by KOFIC Chairman KIM Eui-suk and 
Arirang CEO Jie-Ae SOHN on Jan. 5 in 
Seoul. The MOU states that KOFIC will 
endeavor to acquire overseas broadcasting 
rights to Korean films to supply to Arirang 
TV and that the broadcaster will then 
program the films actively. KOFIC will 
also cooperate on overseas events held by 
Arirang. KOFIC will also support Arirang’s 
production of film-related programs, 
while the broadcaster will make it possible 
for KOFIC to use these programs in its 
promotion of Korean films abroad. In 
addition, the two organizations agreed 


to cooperate to help promote Korean 
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film production and distribution. KOFIC 
Chairman Kim Eui-suk said, “Today is a 
very meaningful day in that Korean films 
have out on wings to fly overseas. Let’s 
cooperate steadfastly until Korean films 
are number one in the world.” Arirang TV 
CEO Jie-Ae Sohn returned, “We are happy 
to be able to work together with KOFIC, 
dedicated to the development of Korean 
films, to launch Korean films abroad. Let’s 
keep strengthening our two organizations’ 


cooperation.” 


KAFA partners with CJ E&M and CJ CGV 

The Korean Academy of Film Arts (KAFA) 
has renewed its partnership with leading 
entertainment media company CJ E&M 
and its affiliate exhibition company CJ 
CGV. In an academic-industry partnership 
deal signed on Dec. 14 at the Academy, the 


three entities agreed to work together to 


cultivate filmmaking talent to become the 
future center of the film industry. 

CJ E&M and CJ CGV has been a supporter 
of KAFA since 2007. Their support funds 
this year will be used to promote and 
release KAFA’s fourth cycle of feature 


graduation films. 


KOFIC launches english subtitled and art 
house film listings 

The Korean Film Council (KOFIC) has 
launched a service to provide listings for 
english subtitled Korean film screenings 
and art house screenings on its Korean 
Film Biz Zone (KoBiz) website. The 
subtitled screenings’ times and venues 
can be found through the following link: 
http://www. koreanfilm.or.kr/jsp/schedule/ 
subtitMovie.jsp. Alternately, you can go 
to the KoBiz website at www.koreanfilm. 
or.kr, click on “Films” on the left-hand side 
of the menu bar, then “In Cinemas” and 
“Foreign Subtitled Screenings”. The “Art 
House Film Screenings” can also be found 


under the “In Cinemas” title. 


KOFIC supports four producers at the 
Rotterdam Lab 

The International Film Festival Rotterdam 
has announced the final 78 film producers 
who will take part in the 12th edition of 
the Rotterdam Lab at CineMart, taking 
place Jan 28-Feb | with four Korean 
producers included. These are Dahci 
MA of Real Black Chicken Film, LEE 
Young-mi of Film Front, Dave KIM of 
Rainbow Factory and HAN Sunhee of BOL 
Pictures. The participants of CineMart’s 
event for emerging producers have been 
nominated by the 28 Rotterdam Lab 
partner organizations, including the Korean 
Film Council (KOFIC), which sponsors 
airfare and expenses for their filmmakers in 


support of their participation. @ 
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Experience KOFIC’s incentive program, The Foreign Audio-visual Works Production Grant 
For more details, please visit Kobiz, www.koreanfilm.or.kr 
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